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Master of emotional drama, bringing his 

brilliant career fo ifs peak with this, his 

most appealing portrayal of all .... . 
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The kind of Muni show you 
KNOW youll get from the 
producers of I Am a Fugitive 
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DAVIS 
Unforgettable enchantress of ‘Of Human Bondage in a mag- 
nificent clash with the valiant outcast of ‘I Am a Fugitive’. 

and Margaret Lindsay - Eugene Pallette 
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LEAD OFF STORY 
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Paul Muni Coming 

In Colorful and 

Powerful Drama 

PAUL MUNI 

Paul Muni is booked for the 

in “Bordertown,” a Warner Bros. 

production that is said to be the 

most colorful and the most power- 

ful drama in which he has yet 

appeared. 

The picture, suggested by Car- 

roll Graham’s best selling novel, is 

set for the most part in a resort 

town on the United States border, 

a picturesque community, wild and 

lawless, the rendezvous of rogues, 

gamblers, outcasts, adventuresses, 

and also the trysting place of 

American millionaires and bored 

society women. 

The plot is crammed with thrill- 

ing action, intense dramatic situa- 

tions, tremendous suspense and a 

most unusual triangular romance. 

In “Bordertown,” Muni has the 

role of a foreign youth fired with 

inordinate ambition, who drudges 

at hard labor all day and. studies 

law at night, only to be disbarred 

for attacking an opposing lawyer. 

Dauntless, he goes to a border 

town, where he rises to riches and 

power in the community as the 

proprietor of the most fashionable 

night club and gambling resort. 

Two women play a vital part in 

his life, one a fiery adventuress, the 

wife of his partner. oS is 

layed by Bette Davis, who 1s so 

moll in es with the handsome 

youth she murders her husband in 

the hope of winning his affections. 

Margaret Lindsay has the other 

leading feminine role, as a rich and 

—_ woreda American society woman who 

takes a passing fancy to him. 

There is an exceptionally strong 

supporting cast, including Eugene 

Pallette as Muni’s night club part- 

ner; Gavin Gordon as Muni’s rival 

for the love of the society woman; 

and Robert Barrat as the Padre, 

who tries to save the soul of Muni. 

Archie L. Mayo directed the pic- 

ture from the screen play by Laird 

Doyle and Wallace Smith, based on 

the story by Robert Lord and sug- 

gested by Graham’s novel. 

ON THE CAST 

© 

Bette Davis Says 
“Bordertown” Is 

Her Finest Part 

Although she won universal ac- 

claim from press and public by her 

work in “Of Human Bondage,” 

Bette Davis, Warner Bros. star, 

believes that her role in “Border- 

town” in which she is appearing 

with Paul Muni is her greatest part. 

No actress should be known for 

one part, or be content with laurels 

won by one characterization, she 

says. 

“The actress who lets such praise 

vo to her head, is on the way to 

oblivion,” declared Miss Davis. 

“One excellent part should inspire 

an actress to attain greater heights 

with each subsequent picture.” 

In “Bordertown,” which will open 
ie 1 NRE = .. Theater on 

which calls for highly dramatic 
scenes as well as occasional lapses 
into the lighter side of life. 

“Bordertown,” a powerful, realis- 
tic picturization of the seething, 
storm-ridden life of an ambitious 
and magnetic foreign youth in his 
battle to fit himself into American 
conditions. 

Others in the cast include Mar- 
garet Lindsay, Eugene Pallette, 
Robert Barrat, Henry O’Neill, Ho- 
bart Cavanaugh, Gavin Gordon and 
Arthur Stone. Archie L. Mayo 
directed the picture from the story 
by Robert Lord, which was sug- 
gested by the popular novel by Car- 
roll Graham. The screen play is by 
Laird Doyle and Wallace Smith. 

Page Four 
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., Miss Davis has a role’ 

OBLUCIIY 

This remarkable dry brush study of Paul Muni, drawn especially for 
this newspaper, shows the screen’s greatest creator of unforgetable 
characterizations in one of the great roles of his career, Johnny 
Ramirez, master of night life, in Warner Bros. “Bordertown,” which 
Opens Al thes ene ee eee (TY (Se ape PE PE cst, 1 NO . Bette 

Davis is the lady in the case. 

Mat No. 11—20c 

STAR STORY 
© 

Paul Muni Views 

His Film Work 

On Screen Daily 

For the first time in his motion 
picture career, Paul Muni, Warner 
Bros. star, watched on the screen 
the scenes taken daily during the 
production of his latest picture, 

PAUL 

MUNI 

Mat No. 10— 

10c 

“Bordertown,” which comes to the 
Lg RO Aer Re ee Theatre On:.cscnccnea. 

Heretofore, Muni has _ never 
looked at the “rushes” on his films. 
Because this daily footage from the 
camera is shown on the studio 
screens in an unfinished state, he 
had felt that viewing it would rob 
him of the spirit of the story. 

When “Bordertown” started, how- 
ever, he requested at the beginning 
that he be permitted to see the 
early “rushes.” 

“TI was very anxious to see how 
the dark make-up which I wear 
in the picture screened,” he said. 
“When highly dramatic and difficult 
sequences are filmed, I am anxious 
to see how they turn out.” 

“Bordertown” is a striking drama 
of life in a picturesque foreign 
community on the U. S. border. It 
is a thrilling romance involving an 
ambitious youth, a French girl of 
the border town, and a wealthy 
American society beauty. 

Muni has the stellar role with 
Bette Davis and Margaret Lindsay 
as his two leading women. Others in 
the cast include Eugene Pallette, 
Robert Barrat, Henry O’Neill, Ho- 
bart Cavanaugh, Gavin Gordon and 
William Davidson. 

Archie L. Mayo directed the pic- 
ture from the screen play by Laird 
Doyle and Wallace Smith. The 
story is by Robert Lord, suggested 
by the novel by Carroll Graham. 

PRODUCTION STORY 
© 

Homes of Wealth 

Seen on Screen 

Are Kept Secret 

Occasionally a motion picture 
studio will rent for a day or a week 
large estates with their expensive 
and beautiful gardens in the midst 
of which is centered a great man- 
sion. 

These estates and homes are 
taken on short rental for the pur- 
pose of making exterior scenes for 
some picture requiring a character 
possessing riches. 

In leasing these estates, absolute 
secrecy concerning the owner of the 
property is maintained. Seldom 
does the location man, who has 
selected a specific estate for the pic- 
ture, know the name. Certainly no 
member of the cast or the crew is 
advised of the owner. 

There is a logical reason for the 
careful secrecy. 

To divulge the owner’s name in- 
vites blackmail and burglary. Once 
the name of the owner is printed, 
crooks of every description are cer- 
tain to attend a showing of that pic- 
ture, and by studying the various 
scenes, obtain a layout of the 
grounds. Sometimes tragedy, and 
always embarrassment resulted. 

Consequently, when the Warner 
Bros. unit making “Bordertown,” 
whichcomes toitheien:....:....:doeeae. 
Theatrevomees. ss. , departed 
for location to a beautiful estate, 
not one member of the crew knew 
the name of the owner. 

“Bordertown” is a_ thrilling 
drama, involving an ambitious for- 

eign youth, a French girl of the 
border towns, and a wealthy Amer- 
American society beauty. 

Paul Muni has the stellar role 
with Bette Davis and Margaret 
Lindsay as his two leading women. 

Others in the cast include Eugene 

Pallette, Robert Barrat, Henry 
O’Neill, Hobart Cavanaugh, Gavin 

Gordon and William Davidson. 

Archie L. Mayo directed the pic- 
ture from the screen play by Laird 
Doyle and Wallace Smith. The 

story is by Robert Lord, suggested 

by the novel by Carroll Graham. 

>> 
PRODUCTION STORY 

© 

Admitting Murder 

Hardest Part in 

Bette Davis’ Role 

Bette Davis declares that the 
most difficult role she ever played 
was in Paul Muni’s new starring 
picture, “Bordertown,” the Warner 
Bros. production which comes to the 
ita ei oe Fo, Theatreom 52.5 

In the story she murders her hus- 
band in what might have been the 
perfect crime, in order to win the 
affection of Muni, a pal of her hus- 
band’s. She commits the act by pass- 
ing through an invisible ray which 
closes the garage doors while the 
car, containing her husband, is still 
running. 

Her future with Muni_ looks 
bright, until she learns that he is 
paying attention to Margaret Lind- 
say, an heiress. This so enrages 
Bette that in a burst of anger she 
shouts to Muni that she killed her 
husband. 

It was in reaching a high point in 
dramatics so that she might admit 
this guilt that proved a stickler for 
her. Despising even a petty crime, 
the thought of a major act in the 
murder forced her to steel herself 
so that she could go through witb 
the admission. 

STAR STORY 

© 

Muni Is Called 

Best Film Actor 

by Director Mayo 

The director of a motion picture 
is in a tough spot. He must wear 
silk gloves to handle temperamental 
actors, and he seldom expresses an 
opinion on the merits or demerits of 
an actor or actress. Archie Mayo, 
who directed Paul Muni in the 
Warner Bros. production, ‘“Border- 
town,” now showing at the.................. 
Theatre, is different, however. 

“Paul Muni,” he says emphati- 
cally, “is the greatest actor today. 
No one can touch Muni by even a 
finger-tip. He puts a definition into 
characterization which no one else 
seems to approach. In other words, 
he gives everything he has to the 
part in which he is working.” 
When once he is handed a final 

script on a picture, Muni sits down 
at a dictograph and proceeds to 
read his lines. The records are 
played back and studied. New rec- 
ords are made, until the star feels 
that he has the part letter perfect, 
with the proper intonations on all 
lines. 

It is simple things like this, says 
Mayo, which have made Muni the 
great actor that he is. 
“Bordertown” is a thrilling drama 

staged in a wild gambling town. 
In the cast with Muni are Bette 
Davis, Margaret Lindsay, Eugene 
Pallette and Robert Barrat. 

In New Role 

Beautiful Margaret Lindsay, 
playing a society girl who flirts 
with Paul Muni, in the Warner 
Bros. production “Bordertown,” 
which opens att the o.....0..0..0.0.000000000- 

ON eee E 

Mat No. 5—10c 

wr 



+ BORDERTOWN 

OPENING DAY 
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Colorful Drama, 

“Bordertown, at 

_.. Theatre Today 

Paul Muni, one of the greatest ac- 
tors of the stage or screen, comes to 

RING ee. gee ae Theatre today 
in the Warner Bros. production. 
“Bordertown,” which is said to be 

the most powerful drama in which 
he has ever appeared. 

The picture, suggested by Carroll 
Graham’s novel, is a stark, realistic 
picturization of the colorful life in a 
town on the American border, with 
its night clubs and gambling resorts 
frequented by American million- 
aires and bored society women seek- 
ing diversion. 

In this atmosphere that Paul 
Muni, in the role of a foreign youth 
rises to riches and power as the pro- 
prietor of a fashionable night club 
and gaming hall. Handsome, mag- 
netic, he is loved by two women, one 
a fiery adventuress who slays her 
husband to try to win him, and, 
when scorned, charges him with the 
murder. The part is played by Bette 
Davis, who is said to surpass even 
her splendid performance in “Of 
Human Bondage.” 

The other woman in the triangu- 
lar romance is an American society 

woman, who plays with the hand- 
some young proprietor of the 
night club, a flirtation which the 
mad youth takes seriously, and 

which ends in tragedy. 

Margaret Lindsay has the role of 
this woman. ‘The entire cast is a tal- 
ented one and includes such players 
as Eugene Pallette, Robert Barrat, 
Henry O'Neill, Gavin Gordon, Ho- 
bart Cavanaugh, William Davidson, 
Arthur Stone, Vivian Tobin and 
Soledad Jiminez. 

Archie L. Mayo directed the pic- 
ture from the screen play by Laird 
Doyle and Wallace Smith. Robert 
Lord wrote the story, which was 
suggested by Carroll Graham’s sen- 
sational novel. 

STAR STORY 

© 

Paul Muni Has 

His Finest Role 
In “Bordertown” 

Practically all border towns are 
lawless, according to the author of 
“Bordertown,” the Warner Bros. 
production, which comes to the 
bathe e Reise a: gp BN eAGre JOM: osies. crete 55 
with Paul Muni in the stellar role. 
He speaks of this as “the taint 
which seems to envelop all bound- 
aries.” 

“Bordertown” is the story of a 
young man who grows up to be a 
power in his particular part of the 
underworld. 

The role of Johnny Ramirez 
seems particularly suited to Paul 
Muni, suggesting a great similarity 
to his part in “I Am a Fugitive 
from a Chain Gang.” 

In “Bordertown,” however, Muni 
is called upon for a greater dra- 
matic range, since this story has 

greater scope. It takes him from the 
cantaloupe fields of Imperial Valley 
to the vice haunts of “Bordertown” 
and thence to the drawings rooms of 

his American society friends. 

Carroll Graham, the author whose 
novel suggested the picture, was co- 

author of “Qteer People” and 
brings to his latest story the same 

candid analysis of human frailties 
and virtues. 

The most significant commentary 

on “Bordertown” is Muni’s enthu- 
siasm for it, since he only does two 

pictures a year and consistently 

refuses to accept stories that are 
routine in plot or characterization. 

Muni is supported by Bette Davis, 

Margaret Lindsay, Eugene Pallette, 
Robert Barrat, Henry O’Neill, Ho- 

bart Cavanaugh and Gavin Gordon. 

Archie L. Mayo directed the pic- 
ture from the screen play by Laird 

Doyle and Wallace Smith. The story 
is by Robert Lord. 

bY PUB Ib UCU’ 
Picture of the Month 

Paul Muni, the “Fugitive From the Chain Gang,” and Bette Davis, 
man-wrecker of “Of Human Bondage’ are teamed in the strongest 
roles of their careers in the Warner Bros. production “Bordertown,” 
which opens at the 0.000.000.0000... Pheatre on 2A. 5 6 a BS - Yow'll 
see Margaret Lindsay and Eugene Pallette in the supporting cast. 

Mat No. 3—20c 

BEV EEW 

Muni at His Greatest, Is 
Seen in His Finest Drama 

“Bordertown” Is Gripping Story Wonderfully 
Portrayed by Star and Bette Davis 

Orv: again Paul Muni comes to the screen with a blazing 
picture of real life—life that touches the rough, raw edges, 
but is so picturesque and colorful that it gripped the atten- 

tion of every spectator at the Ate mgitiss Theatre yesterday 
where it was shown for the first time locally. 

The picture is “Bordertown,” suggested by the stirring novel 
by Carroll Graham. Warner Bros. 
for Paul Muni, have chosen a plot 
that is startling in its emotional 
intensity. 

Not since he played the role of 
a convict in “I Am a Fugitive 
from a Chain Gang,” has Muni 
appeared in a picture of such 
dramatic importance and such out- 
standing ruggedness. One of the 
most. brilliant and colorful actors ~ 
of the American stage or screen, 
it is in such characterizations as 
that in “Bordertown,” that Muni 
rises to the full height of his 
talents. 

He instills both life and fire into 
the character of a foreign youth 
who is torn by conflicting emotions 
in his desperate battle to win suc- 
cess and love against insurmount- 
able odds. 

Stung by the injustices done his 
people, he decides that only the 
rich get the things worth while in 
life, and goes to a resort town 
on the United States border where 
he acquires both riches and power 
as the proprietor of a night club 
and gambling resort. It is in this 
picturesque setting that most of 
the scenes are laid; a community 
wild and lawless; a cabaret fre- 
quented by persons of every caste, 
rogues and outlaws and adven- 
turesses, and by American million- 
aires and society women seeking 
diversion. 

Bette Davis has the role of'a 
fiery adventuress, wife of Muni’s 
pardner, who slays her husband in 
the hope of winning the love of 
the younger man. 

She does a splendid piece of 

: in this latest starring vehicle 

acting in a tremendous emotional 
scene where she vents her fury, the 
fury of a woman scorned, on the 
man she loves, by accusing him of 
the murder she herself had com- 
mitted. 

The other leading feminine role 
is played by Margaret Lindsay, 
who has the part of a bored society 
woman who seeks a new thrill by 
flirting with the young gambler 
Miss Lindsay portrays with great 
skill this woman of ice and fire 
who plays with a blazing voleano, 
the while she tries to be aloof 
enough to keep from being singed. 

The surging, torrid love of 
the youth for the society beauty 
brings about the tragic cli- 
max which is as gripping as it is 
unusual, 

There is an exceptionally tal- 
ented supporting cast which in- 
cludes Eugene Pallette, Robert 
Barrat, Henry O’Neill, Hobart 
Cavanaugh, Gavin Gordon, William 
Davidson, Arthur Stone, Vivian 
Tobin and Soledad Jiminez. 

Archie L. Mayo has given the 
production an unusually fine 
interpretation through his sympa- 
thetic understanding and knowl- 
edge of the characters. His 
direction is entirely in keeping with 
the story which Robert Lord wrote 
in brilliant style. The screen play 
is by Laird Doyle and Wallace 
Smith. 

The picture as a whole is power- 
ful and compelling entertainment, 
a dramatic masterpiece that no 
one should miss. 

>> 
PRODUCTION STORY 

> 

Invisible Ray Is 

Shown as Murder 

Tool on Sereen 

The invisible ray, the new scien- 
tific discovery used in many homes 
of the wealthy to guard their resi- 
dences against burglary, now ap- 
pears in motion pictures as a 
weapon for murder. 

In the Warner Bros. production, 
“Bordertown,” which comes to the 

Pr te ......; Lheatre on Eee 9 
a Situation arises in which Bette 
Davis desires to rid herself of her 
husband, Gene Pallette, in order 
that she may marry Paul Muni. 

At first she tries every enticement 
at her command, but without suc- 
cess, for Muni does not believe in 
the double-cross. 

Pallette, in love with his wife, has 

built for her a beautiful residence 
across the border. Among other 
conveniences, he installed an_ in- 
visible ray apparatus to open and 
close the doors of their garage. 

One night she drives him home 
from his gambling place after he 
had been drinking. The auto enters 
the garage, where she leaves the car 
running, with Pallette still in the 
back seat. 

She takes one last look as she 
walks from the garage and through 
the invisible ray. As she does so the 
door drops electrically, leaving her 
husband to die by monoxide gas. 
“Bordertown” is a powerful drama 

of the rise and fall of an indomitable 
youth, set in a picturesque border 
community, wild, lawless, colorful; 
ridden by rogues, gamblers, out 
casts, and the rendezvous of Ameri- 
can millionaires and bored society 
women. 

Others in the cast include Mar- 
garet Lindsay, Rebert _ Re~rct 
Henry O’Neill, Hobart ‘Cavahiugn 7 
and Gavin Gordon. 

Film Extras Dance to 
Paul Muni's Radio 

No one was more surprised, and 
amused, than Paul Muni when he 
stepped from the Warner Bros. 
stage during the production of 
“Bordertown,” now showing at the 
A EE Bats . Theatre, to find 

150 extras from the picture danc- 
ing in the street to music furnished 
by the radio’ in his own car. 

Creator 

Paul Muni has created another 
role that will live in sereen his- 
tory— Johnny Ramirez, gam- 
bling house proprietor, in the 
Warner Bros. dramatic triumph, 
“Bordertown,” now playing at 

the 

Mat No. 4—10c 

Belt Chem It's 

“THE PICTURE 
OF THE MONTH 

See Page 11 

Page Five 
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Robert Barrat Is 

Serious Student 

Of Penal Reform 

Many actors, actuated by sheer 
kindliness, make a habit of visiting 
penal institutions during the holi- 
day seasons and entertaining the 
inmates. They are rewarded by the 
enthusiastic applause that greets 
their efforts, and many a paroled 
convict has been given a new start 
by some actor whom he has met in 
prison. 

Robert Barrat, however, visits 
prisons with an entirely different 
idea in mind. This particular actor 
is a serious student of penology. He 
is interested, not only in the reform 
of penal administration, but in the 
cause and prevention of crime, par- 
ticularly as it effects juveniles. 
Even as a boy in New York, the 
subject interested him and all dur- 
ing his trouping days he never 
failed to visit the penal institutions 
in the towns and cities in which he 
played. He has talked at length with 
hundreds of inmates, and still main- 
tains that the time way to combat 
crime is to prevent it. Like many 
other serious students of the sub- 
ject, he believes work should begin 
with the juvenile delinquent. 

Strangely enough, in “Border- 
town,” the Warner Bros. picture in 
which he supports Paul Muni, he 
plays the part of a priest who stud- 
ies and helps boys who have been a 
“child problem.” In this film, 
which will open at the.....................00.5 
Dheatre'on'e th Sea 5 the prob- 
lem child is Muni, in the role of a 
young man whose boyhood was 
spent in a reform school. 

“Bordertown” is a powerful 
drama set in a picturesque border 
community, wild, lawless, colorful; 
ridden by rogues, gamblers and out- 

~ casts and the rendezvous of Ameri- 
can millionaires and bored society 
women. Paul Muni is supported by 
Bette Davis, Margaret Lindsay, 
Eugene Pallette, Robert Barrat, 
Henry O’Neill and Hobart Cava- 
naugh. Archie Mayo directed the 
picture from the story by Robert 
Lord, suggested by Carroll Graham’s 
novel. 

STAR STORY 
© 

Paul Muni Won’t 

Be Typed Either 

On Film or Stage 

Playing in the Warner Bros. pro- 
duction, “Bordertown,” now show- 
irae thes. 2c yee Theatre, are 
two actors who have an aversion to 
being typed. One of them refuses 
to play roles of even a similar 
nature. 

The two are the star, Paul Muni, 
and Robert Barrat, who has the 
important role of the Padre in the 
picture. 

Muni’s contract provides that he 
shall never be typed, whereas Bar- 
rat has escaped_by the multiplicity 
of the roles he has been given. 

Muni contends that in order to 
keep from being typed, or given 
similar parts one after another, an 
actor must have a wide knowledge 
of dialects. In other words, it is the 
player who is responsible if the pro- 
ducers and casting directors spot 
him in subsequent plays and pic- 
tures which require that he play a 
hick role, or the part of an attorney, 
or the slap-stick comedian. 

Muni, in “Bordertown” talks with 
the broken accent of a foreign 
youth. Barrat talks in the manner 
of an Americanized Spanish Padre. 

“Bordertown” is a striking drama 
of life in a picturesque community 
on the U. S. border. 

Paul Muni has the stellar role 
with Bette Davis and Margaret 
Lindsay as his two leading women. 
Others in the cast include Eugene 
Pallette, Robert Barrat, Henry 
O’Neill, Hobart Cavanaugh, Gavin 
Gordon and William Davidson. 

Archie L. Mayo directed the pic- 
ture from the screen play by Laird 
Doyle and Wallace Smith. 

Page Six 

Who Could Deny Her Love? 

FANE PUB bUCHUNY 

Her passion knew no bounds—even murder was a small price to pay 
for the man she loved, but still Paul Muni drove her from his life— 
(Bette Davis, again a man wrecker, in her film masterpiece, the 
Warner Bros. production “Bordertown,” coming to the oo....0c.cccccccccccccooons 

ON ne eee , and starring Paul Muni). 

Mat No. 2—20c 

ON THE CAST 
© 

Margaret Lindsay 

Flees Premieres 

Of Her Plays 

Not all motion picture players are 
premiere conscious. The belief that 
a majority of them take delight in 

MARGARET 

LINDSAY 

Mat No. 9— 

10¢ 

dressing in their best bib and 
tucker, and strutting with aloof- 
ness, through lanes of doting fans at 
the opening of some big picture, is a 
fallacy. 

There is one star in Hollywood to 
whom a premiere occasion is an or- 
deal to which she refuses absolutely 
to submit. She is Margaret Lindsay, 
who is now appearing in Paul 
Muni’s new Warner Bros. picture, 

“Bordertown,” which comes to the 
FPP if gna oe Theatre on .............. 
Miss Lindsay cannot explain why, 
but she says: 

“TI am absolutely scared to death 
of premieres. I can’t even get up the 
courage to attend a preview of a 
picture in which I appear. As for 
premieres, you would have to break 
all four legs, if I had that many, to 
get me to attend.” 

She says that at the only premiere 
which she has attended she was 
called upon to take a bow and pro- 
ceed down the aisle to the stage. 

“A cold chill went over me as I 
stumbled down the aisle,” she said. 
“If I ever had composure, I cer- 
tainly lost every ounce of it that 
night.” 
“Bordertown” is a powerful 

drama of the rise and fall of an in- 
domitable youth, set in a picturesque 
border community, wild, lawless, 
colorful; ridden by rogues, gam- 
blers, outcasts, and the rendezvous 
of American millionaires and bored 
society women. 

Paul Muni is supported by a tal- 
ented cast which includes besides 
Miss Lindsay, Bette Davis, Eugene 
Pallette, Robert Barrat, Henry 
O'Neill, Hobart Cavanaugh and 
Gavin Gordon. Archie L. Mayo 
directed the picture from the screen 
play by Laird Doyle and Wallace 
Smith. The story is by Robert 
Lord, suggested by Carroll Gra- 
ham’s popular novel. 

ON THE CAST 
> 

Bette Davis Does 

Not See Husband 

During Filming 

During the time Bette Davis 
worked in “Bordertown,” Paul 
Muni’s latest starring vehicle for 
Warner Bros., which comes to the 
Wee oe Pee apheatreron se axl, 
she and her husband, Harmon O. 
Nelson, seldom saw each other. 

The average studio working day 
is from nine in the morning to six 
at night. This meant that Bette 
was up not later than seven and 
was seldom home before that hour 
at night. 

Her husband works with an or- 
chestra in the late “night spot” in 
Hollywood, the popular Hayworth 
Club, and his working day starts at 
six in the evening and lasts until 
four the next morning. 

He had left home before Bette 
got back from the studio at night 
and Bette was gone before he woke 
up the next morning. They left 
notes for each other and carried on 
a more or less extensive corre- 
spondence six days out of every 
week that Bette worked. 

On Sundays, however, they were 
together, generally on the golf 
links, where they paid less atten- 
tion to the game than to the busi- 
ness of catching up on all the lost 
conversation of the previous week. 

“Bordertown” is a striking drama 
of life in a picturesque border 
community. There is a_ thrilling 
romance involving an ambitious 

BETTE 

DAVIS 

Mat No. 8— 

10c¢ 

youth, a girl of the border town, 
and a wealthy American society 
beauty. Muni has the stellar role 
with Miss Davis and Margaret 
Lindsay as his two leading women. 

Others in the cast include Eugene 
Pallette, Robert Barrat, Henry 
O’Neill, Hobart Cavanaugh, Gavin 
Gordon and William Davidson. 

Archie L. Mayo directed the pic- 
ture from the screen play by Laird 
Doyle and Wallace Smith. The 

story is by Robert Lord, suggested 
by the novel by Carroll Graham. 

>> 
STAR STORY 
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Paul Muni Finds 

Stage Work Less 

Hard Than Screen 

Screen work is much harder than 
the stage, in the opinion of Paul 
Muni, Warner Bros. star who is now 
appearing in “Bordertown,” at the 
i desdang Sn Ee ee Theatre. 

Muni, who has had a brilliant suc- 
cess both on Broadway and_ in 
Hollywood, contends that the mo- 
notony of film production is what 
saps energy and inspiration. from 
the actor. He is not complaining, 
but merely seeking to correct a pop- 
ular belief among those who hear 
only of the happy-go-lucky exist- 
ence of motion picture personages. 

“You work yourself up to a pitch 
for a certain scene,” he explains, 
“but instead of catching it at once, 
several takes must be made, each 
one with lessened enthusiasm. 

“To keep one’s enthusiasm con- 
tinuously bolstered up is the thing 
that is nerve destroying, and one of 
the things that makes picture pro- 
duction so difficult—that is, if an 
actor is serious in his desire to have 
nothing but the best performance 
shown on the screen.” 

On the stage, he points out, when 
a part has been perfected, the actor 
can relax every day with no thought 
of a performance until evening. 

“Bordertown” is a powerful 
drama of the rise and fall of an 
indomitable youth, set in a pic- 
turesque border community, wild, 
lawless, colorful; ridden by rogues, 
gamblers, outcasts, and the rendez- 
vous of American millionaires and 
bored society women. 

In the cast with Muni are Bette 
Davis, Margaret Lindsay, Eugene 
Pallette, Robert Barrat, Henry 
O'Neill, Hobart Cavanaugh and 

Gavin Gordon. 

Archie L. Mayo directed the pic- 
ture from the screen play by Laird 
Doyle and Wallace Smith. The story 
is by Robert Lord, suggested by 
Carroll Graham’s popular novel. 

ON THE CAST 
© 

Stage Stars Born 
In Trunk Now Get 

Hollywood Homes 

“Born in a trunk and still living 
in one!” 

That was the boast of the trouper 
who descends from a pioneer theat- 
rical family. 

Hollywood, however, has changed 
that age-old condition of the thea- 
tre. Though born in a trunk, the 
player today finds that he ean fol- 
low his profession, yet live in a 
home. That is one of the changing 

conditions which has brought so 

many actors and actresses from the 
stage to the screen. 

This is true of the two principals 

in the cast of the Warner Bros. dra- 

matic production, “Bordertown,” 
which comes to the...........ccccccccccceccceseee 
‘Lheatreyoncs.st. aeons This in- 

cludes Paul Muni and Bette Davis, 
each of whom comes from a theatri- 

cal family. They were, as the saying 
goes, “born in a trunk.” 

Muni’s father and mother were 
both actors, while he has two broth- 

ers who are musicians. The Warner 

Bros. star, himself, is a violinist, 
and should he desert the acting pro- 

fession he would turn to the 
stringed instrument as a means of 
livelihood. 

Miss Davis’ ancestors were of the 
theatre in France, the family name 
being LaFavre. Bette’s girlhood 

ambition to be an actress has been 
fulfilled. 

Margaret Lindsay, another fea- 

tured player in the “Bordertown” 
cast, knows what it means to live in 
a trunk, although not born to the 
theatre. It was her childhood ambi- 
tion to be a motion picture actress, 
and she prepared for this future by 
majoring in dramatics. 
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(4 FEATUIRIS STORES dd 
Muni Visits Haunts of 

Vicious to Get Film Color 
Star of “Bordertown” Tours Many Resort Dens 

Incognito to Study Types 

‘ DERBY-HATTED, blousy-faced white man thumped on an 

PAUL MUNI 

old piano in the far end of a dingy saloon. He sat sideways 
on the stool, one foot on the pedals, the other on a make- 

shift shine stand. 

A small foreign boy, perspiring from his efforts, was trying, 
with little apparent success, to bring back the long lost shine to 
the pianist’s shoes. 

This is one of the scenes etched 
indelibly on Paul Muni’s memory 
as a result of a recent expedition, 
incognito, into the slums in search 
of that elusive something called 
“atmosphere” for his latest 
Warner Bros. picture, “Border- 
town,” which will open at the 
Leh Seema, Mheatre’ oni .272....4.04 

The white man, the derby, th 
piano and the boot-black are found 
in the background of that picture. 

Other people and other scenes 
encountered by Muni on that same 
strange journey, were reproduced 
at the Warner Bros. studios for 
the same purpose. 

Real Types on Screen 

The wizened faced oriental, 
who pulled Muni aside from a 
“domino” table in a Chinese 
gambling house to offer him “stuff” 
is there. So is the white-faced 
Russian dancer whose “agent” had 
placed her in the saloon floor show 
because it would be good for her 
“career.” 

So, too, the pleasant, wide-smil- 
ing bartender of the town’s best 
bar, has a part in “Bordertown.” 
Paul Muni’s own characterization 
was modeled, a little, after him! 

The dust of the streets and the 
filth of the gutters, the packs of 
flee-bitten, half-starved dogs, the 
too-numerous barber shops—which 
intrigued Muni who felt instinc- 
tively that they must be “front” 
for less legitimate businesses— 
and the motley assortment of na- 
tionalities, colors and sexes found 
every where—these are things that 
the actor collected as authentic 
“color” for his new picture. 

“Bordertown,” suggested by the 
novel by Carroll Graham, is the 
story of the rise—and fall—of a 
small time resort leader. It is, 
furthermore, the story of Johnny 
Ramirez, an American born boy 
who might have been an impor- 
tant citizen under other circum- 
stances, and of Marie, who could 
never have been important to any- 
body except Johnny. 

It was to prepare himself for 
the role of Johnny Ramirez, a 
character slightly reminiscent of 
the part Muni had in “I’m a Fugi- 
tive from a Chain Gang,” that the 
actor and the author made their 
remarkable pilgrimage to a real 
border town, the locale of the 
story. 

A Real Star 

Bette Davis, who was a _ sensa- 
tion in “Of Human Bondage,” 
does the finest work of her 
career as the girl of the gaming 
halls in “Bordertown,” Warner 
Bros. dynamic drama, starring 

Paul Muni. 

Mat No. 14—10e 

Gauntlet of Women 

The search for a girl who might 
serve as a model for the actress 
who plays the part of “Marie” re- 
sulted in the discovery that several 
really young and pretty women 
were acting as “hostesses” in vari- 
ous saloons and restaurants of a 
more or less disreputable nature. 

But to see or talk to these 
younger, better looking girls, it 
was necessary, in every instance, 
for Muni and his companions to 
run a gauntlet of other women— 
women with death-mask faces, ill- 
shaped women, pitifully broken 
women— women who may have 
been attractive once, but who 
were patently both helpless and 
hopeless now. 

Pawed and creepy, Muni braved 
these lines of “old guards” to learn 
first hand from the kind of. girl 
“Marie” in “Bordertown” is; what 
life for a beginner in such places 
can be. 

The resort, by day, Muni found, 
is a hot, quiet, sour-smelling place, 
where dogs sleep in the sun and 
men and women sleep where ever 
they Jost consciousness the night 
before. But by night it takes on 
a hard luster, a feverish activity, 
a sinister atmosphere of lewd en- 
thusiasm. 

Unarmed and unguarded, Muni 
and his companions ventured into 
places none of them would have 
dared go alone except on desperate 
missions. 

Meet Cocaine Vendor 

Once, late that night, they 
ducked immediately through a 
swinging door and found them- 
selves in a Chinese gambling house 
where silent Orientals were play- 
ing dominoes, blackjack and rou- 
lette. 

A small, blank-faced yellow man 
touched Muni. 

“Wantee stuff?” he asked. 

Muni side stepped the issue. 

“Just looking around,” he con- 
fided. “Be back later.” 

“Bordertown,” is the story of a 
foreign youth who rose above 
this squalor and filth to become a 
power below the “line” and a “re- 
spected citizen” and small time 
lord among his own kind. 

After eight hours Muni _ indi- 
cated he had seen enough. He was 
pale and sick, disgusted but enthu- 
siastic. 

The following day Paul Muni, 
wearing a beret and minus all dis- 
guise, went back over the _ bor- 
der officially. He met the local 
authorities, was photographed with 
some of them, toured the respec- 
table portions of the town—which 
are extensive—saw the govern- 
mental palace, circled the well 
filled public schools and walked 
past the dives and dumps which 
he had entered, as a curious un- 
known tourist, the night before. 

The resort by day is a part of 
the story of “Bordertown” too and 
Muni wanted to see the contrast 
between the day and the night in 
that community. 

He chatted again with bar tend- 
ers, croupiers and the queer shuf- 
fling characters of all nationalities 
who lounged about the saloon 
doors. He had some pictures taken 
with them, too. They knew. most 
of them, who he was, and they 
seemed to enjoy posing with him. 

None of them seemed to know 
that he was the same man who 
had slouched around the premises, 
gathering “atmosphere” the night 
before. Muni is supported by 
Bette Davis, Margaret Lindsay, 
Eugene Pallette, Robert Barrat, 
Henry O’Neill and Hobart Cav- 
anaugh. Archie L. Mayo directed 
from the story by Robert Lord. 

Gaining New Laurels 

Critics maintain that Paul Muni has his most dramatic and convincing 
role as the young foreigner who tried in vain to adjust himself to 
American life, in the Warner Bros. production “Bordertown,” which 
Opens at the ococccccccccceseee OTB crosses ms aati, . Bette Davis and Margaret 

Lindsay are featured in the cast. 

Mat No. 1—20c 

Munt Takes a Film Test 

Just Like Sereen Novice 

Star Fixes Own Characterization in ‘‘Border- 

town” Before Starting Picture 

By Carlisle Jones 

usual alert manner. Stories are found sometimes on even such 

, OUR unofficial observer studied the studio call sheet in his 

prosaic things as Hollywood call sheets. 
A notation to the casting office to provide the “British Agent’ 

set with twenty young men “with tails,’ > meant nothing except to 
employ twenty young men in full dress suits—not Tuxedos. 

The announcement that Paul Muni would be “‘tested’’ at three 
o’clock that afternoon was a differ- 
ent matter. 

“What do they mean, ‘test’ Paul 
Muni,” demanded the writer. “By 
this time his own home studio must 
know what he looks like and what 
he can do. Why do you put him 
through his paces in a ‘test’? again 
at this late date?” 

It seems Warner Bros. test 
every player, no matter who it is, 
before every picture. Even if 
Warner Bros. could have borrowed 
Greta Garbo to play opposite Paul 
Muni (which they couldn’t) they 
would test her some busy after- 
noon before they would let her 
play the part. 

It seems that the idea that film 
tests are only used to find new 
screen talent is as wrong as are 
most preconceived notions about 
Hollywood. Even if Warner Bros. 
didn’t want to “test” Paul Muni 
for “Bordertown,” his latest pic- 
ture which comes to the ................ 
Dheatreszonts |. Sen eee, > Muni 
himself would insist on it. 

The actor, the director, the 
make-up man assigned to the pic- 
ture, the supervisor in charge, the 
cutter and the cameraman all 
wanted to know how Muni is going 
to look in that role on the screen 
before they started filming it in 
earnest. 

So they tested him. It’s as sim- 
ple as that. But the tests aren’t 
simple. 

In “Bordertown,” Muni plays 
the role of an American born 
Mexican who becomes a powerful 
gambling baron below the interna- 
tional border after his efforts to 
achieve success as an American, 
fail. 

All of this involves a lot of 
problems in make-up and costume. 
How dark should Muni be grease- 
painted? How flashily should he 
dress? How could the gradual 
mental and moral change in the 
man be registered as effectively as 

it was in “I’m a Fugitive from a 
Chain Gang’? 

All these questions and many 
others could be answered only by 
tests. So, too, could Muni deter- 
mine for himself any voice changes 
he wanted to incorporate into the 
role. A series of tests made it 
possible for an actor like Muni to 
build up a characterization, visu- 
ally and vocally and have it all 
set before a camera turned on the 
actual production of the picture. 

“Tests are absolutely essential 
to an actor playing a character 
role,” explained Muni. “For a 
straight lead it may not be so 
necessary to make tests. But there 
is no way in which an actor can 
establish himself in a character 
part except by trying himself out 
in front of a camera and under a 
microphone ,and then looking at 
and listening to the results. 
“Bordertown” depicts the ro- 

mance of a handsome and magnetic 
foreign youth who after rising 
to riches and power falls in love 
with a beautiful American society 
girl. Bored with her life, she toys 
with him until their love reaches 
a dramatic and tragic end. 

Muni, in this, his most powerful 
drama, is supported by two lead- 
ing ladies, Bette Davis and Mar- 
garet Lindsay, and a talented cast 
which includes Eugene Pallette, 
Robert Barrat, Henry O’Neill, 
Hobart. Cavanaugh, Gavin Gordon 
and William Davidson. 

Gell Chem It's 

“THE PICTURE 
OF THE MONTH’ 

See Page 11 

Page Seven 
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Stirring Drama at Strand 

FEATURE SO 

She had been the cause of his humiliation—his life and career were 
ruined through his love for her—(the dramatic moment when 
Margaret Lindsay enters the life of Paul Muni, to the disgust of 
Gavin Gordon in Warner Bros.’ 
ODENSEAUSUNOR., 2s: Whe ees 

production, “Bordertown,” which 
Peay an hk ERA eben eee . Bette Davis, 

talented blonde menace is also featured in the cast). 

Mat No. 6—20c 

Bette Davis Has Narrow 
Escape From Ingenue Role 
Feminine Lead in “‘Bordertown” Rebels at Being 

Sweet Young Thing 

Muni’s latest starring picture for Varner Bros., “Border- 
Bos: DAVIS, who has a leading feminine role in Paul 

town, which comes to the 
, missed being an ingenue by such slim margins 

perverse Theatre on 

that she still shudders when the word is mentioned. 

No screen fate could have been worse, in Bette’s carefully 
considered opinion. The role 
Bondage” removed her once and 
for all from the list of actresses 
who are best at playing sweet 
young things in ruffles, but the 
tide had turned in her favor, she 
thinks, long before that, with such 
pictures as “The Cabin in the Cot- 
ton” and “Fog Over Frisco.” 

“The trouble is, I look like an 
ingenue is supposed to look,’ ex- 
plained Bette. ‘That came close 
to being my Waterloo in pictures. 

“IT have a round young face,” 
she went on, glibly, “pop blue eyes, 
ash blonde hair and a_ prissy 
mouth.. I don’t look common. 
Only good creatures are usually 
saps. Dreadfully dull. 

“When Warner Bros. first 
started casting me in slightly un- 
pleasant characters like ‘The Cabin 
in the Cotton’ and ‘Fog Over Fris- 
co’ (I loved that), I was afraid 
I would become ‘typed’ by them. 
Now I’ve changed my mind. I 
hope, in a way, that they have 
typed me, so that I will never have 
to play wishy-washy parts again. 

“Hollwood is type conscious, of 
course. Dozens of people have 
told me, to my face, that I could 
never have played the role of 
Mildred in ‘Of Human Bondage’ 
without being like her. That isn’t 
true. I don’t want to become known 
as a screen heavy. I want to play 
interesting roles, not necessarily 
mean ones. 

“Marie, in “Bordertown” is a 
mean one, all right,’ she contin- 
ued, “But she’s not as hateful as 
Mildred was. Marie is reasonably 
pretty, too. So it takes less cour- 
age to play her. I wouldn’t for 
the world want to play another 
part like Mildred, but there’s not 

much danger. A_ story like that 
only comes once in a lifetime.” 

How Bette escaped is an open 
secret. She did it by the handy 
method of being particularly good 
in the other kind of roles. She did 
it by sometimes holding back her 
natural warmth and charm and by 
substituting a brittle brilliance for 
them. 

When it was necessary she very 
effectively hid the culture and New 
England refinement that is hers by 
birth and training. As she says 

Page Eight 

of ‘Mildred’ in “Of Human 

herself, she looks off stage, like an 
actress who should play ingenue 
roles and sweet girl graduates. 
One wonders how she can re- 

make herself each morning into 
the scheming, voluptuous, self 
centered Marie of “Bordertown.” 

“It’s not so difficult,” explained 
Bette, “because Marie has some 
redeeming qualities; some softness 
and a great deal of character, of 

one kind and another. 
“T knew I was taking chances 

with my career when I played Mil- 
dred in ‘Of Human Bondage.’ It 
isn’t the kind of part I really 
want to play. Naturally, I want 
people to like me. You can’t like 
Mildred. You want to strangle 
her. Even I didn’t know how 
much everybody would want to 
strangle her when I was playing 
the role. 
“My husband and mother went 

up to Santa Barbara to see the 
first preview. I didn’t go. They 
didn’t say much when they came 
back but looked at me very oddly. 

“Then I went to see the next 
preview here in Los Angeles, my- 
self. After it was over I sat 
through the rest of the whole 
double bill so I wouldn’t have to 
face anyone JI knew in the lobby. 
I was stunned, dazed, speechless. 

I was so much nastier than I had 
expected. So unforgiveably mean. 
And I looked so ghastly. 

“Well, what happened? The 
critics liked it. The part did me a 
world of good. But I don’t want 
another such role. You see, the 

audience liked the girl I played in 
‘Fog Over Frisco’ even though she 
came to no good end. I hope they 
will have some sympathy for Marie 
in ‘Bordertown’.” 

“Bordertown” is a powerful, 
realistic picturization of the seeth- 
ing, storm ridden life of an ambi- 
tious and magnetic foreign youth 
in his battle to fit himself into 
American conditions. 

Paul Muni, the star, is sup- 

ported by two leading ladies, Miss 
Davis and Margaret Lindsay and 
a talented cast which includes 
Eugene Pallette, Robert Barrat, 
Henry O’Neill, Hobart Cavan- 
augh, Gavin Gordon and Arthur 
Stone. 

IRINES pp 
Sense of Humor Will Save 

Marriage Says Bette Davis 
"Leading Lady with Paul Muni in “Bordertown” 

Celebrates Second | Anniversary 

ETTE DAVIS, now appearing in the Warner Bros. produc- 
B tion, “Bordertown,” at the a oinehiet thy oy Rey Meri 

Harmon QO. Nelson, her musician husband, recently cele- 
brated their second wedding anniversary. About half of their 
married life has been spent separated. Bette in Hollywood, 
“Ham,” her husband, in New York. 

For the past year, however, they have been together in or near 
Hollywood. For a year at least, 
Bette has refused steadfastly to 
discuss her marriage or any of the 
unusual problems which confront 
young people in their situation. An 
unfortunate story in which Bette 
believes she was seriously mis- 
quoted, led to her long silence 
about her domestic affairs. 

Recently, however, she has re- 
lented slightly from her stand 
against talking about her marriage. 
She granted one interview on the 
subject and the reporter came 
away with the impression that 
Bette’s marriage to “Ham” will 
probably last long after many 
other Hollywood marriages have 
failed, simply because Bette and 
her husband recognize all the 
hazards as they approach them 
and discuss them in advance. 

They have solved the problem of 
finances involved in the adjustment 
of their vastly different incomes. 
Bette is a successful actress. 

“Ham” is a young man just two 
years out of college. Both turn 
their salaries over to a manager 
who divides the total proportion- 
ately. In this way, what might 
be a troublesome matter is kept 
out of their hands and out of 
their home. 

The money which Bette must 
spend on clothes and cars and 

other things to maintain the posi- 
tion she holds in the film colony 
is considered as just what it is— 

a business’ expense. “Ham’s” 
clothes and cars cost less and are 
in proportion to his share of the 
family income. 

A saving sense of humor, is 
Ham’s. -greatest possession, in 
Bette’s opinion and has_ helped 
them in many a trying situation. 

Bette has never said she “knew” 
their marriage would succeed. She 
has always said that she “thought” 
it would. She still thinks so. She 
is the kind of a person who per- 
fers understatement. 

“It seems to be working,’ she 
declares. “TI don’t know any rea- 
son why it won’t continue to 
work.” 

The anniversary evening was 
spent at the Hollywood Club 
where ‘“Ham’s” orchestra is fea- 
tured. “Ham” played and sang 
and Bette sat and watched. 

In “Bordertown” Bette has the 
role of a wife who kills her hus- 
band because she is in love with a 
handsome young foreigner. 

Paul Muni has the stellar role 
and is supported by a_ talented 
cast which includes besides Miss 
Davis, Margaret Lindsay, Eugene 
Pallette, Robert Barrat, Henry 
O'Neill, Hobart Cavanagh, Gordon 
Gavin and William Davidson. 

The story is by Robert Lord, 
suggested by Carroll Graham’s 
novel. Archie Mayo directed from 
the screen play by Laird Doyle 
and Wailace Smith. 

kugene Pallette Played 
in First Talking Film 

Actor Now Supporting Paul Muni in “‘Border- 
town” Is One Veteran Who Remains 

HEN the talking motion picture had its inception it 
frightened almost everyone in the film industry—players, 
director, producer, who had had any connection with the 

business in silent days. 

There was at least one exception—Gene Pallette, who has an 
important role in Paul Muni’s latest starring vehicle for Warner 
Bros., “Bordertown,” now showing at the 

It was Pallette, among others, 
who appeared in the first 100 per- 
cent all talking picture, “Lights 
of New York,” also a Warner film. 

Although going into a different 
medium of expression in film pro- 
duction, Pallette did not feel 
strange. During his career in 
silent pictures, he had _ always 
spoken his lines, though the public 
did not hear them. 

When Warner Bros. offered him 
a part in the first all talking pic- 
ture the assignment was welcomed 
for all he had to do was continue 
his practice. 

Pallette relates the difficulties in 
making that first all talking pic- 
ture, which was directed by Byron 
Foy. 

“No one would have anything to 
do with the picture,” he said. “We 
had to work at nights so that we 
might ‘‘steal” sets from _ other 
companies working on the Warner 
lot in Hollywood. We had to do 
this so that they could start work 
the first thing in the morning. 

“Microphones were planted all 
over the set. Huh. we had to be 
careful or we would stumble over 
them. You never knew which way 
to talk with the darn things scat- 
tered the way they were.” 

“Lights of New York” was made 
by Warner Bros. in February, 
1928. 

First. points out Pallette, it was 
made in two reels. After seeing 
the rushes it was decided to add 
two more reels, which was done. 

rhe LN ota 2 Theatre. 

Becoming convinced that this new 
film expression would be a success, 
the management decided to pro- 
duce two more reels, making six. 
But the last two reels made, laughs 
Pallette, were the first two appear- 
ing in the picture. 

Pallette is one of the few sur- 
vivors of that first talking picture. 
Hugh Herbert, a Warner Bros. 
player, is another, and it was 
Herbert who collaborated on the 
story of “Lights of New York.” 

Today, a print of this first talk- 
ing picture, marking the first great 
step forward in motion pictures, 
rests on a shelf in the Smithsonian 
Institute. 

In “Bordertown,” Pallette has 

the role of a gambling king on 
the American border, who is mur- 
dered by his beautiful young wife. 

The picture is a powerful real- 
istic picturization of the seething, 
storm ridden life of an ambitious 
and magnetic foreign youth in his 

battle to fit himself into American 
conditions. 

Paul Muni, the star, is supported 
by two leading ladies, Bette Davis 

and Margaret Lindsay, and a tal- 
ented cast which includes besides 

Pallette, Robert Barrat, Henry 
O'Neill, Hobart Cavanaugh, Gavin 

Gordon and Arthur Stone. Archie 

I.. Mayo directed the picture from 
the story by Robert Lord which 
was suggested by the popular 
novel by Carroll Graham. The 
screen play is by Laird Doyle and 
Wallace Smith. 
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Wife Guards Muni From 

World While He’s Working 
Star of ‘“‘Bordertown”’ High Strung, So She Bars 

Disturbing Elements 

™ RS. PAUL MUNI was known as Bella Finkel on the New 
M York stage but she has given up her professional life to 

become the wife and helpmate of her actor husband. 

She is the head of the Muni household, the actor’s confident 

and adviser and the business manager and bookkeeper for the 
home. Quiet and retiring by nature, she is, nevertheless, almost 

always found in the background when any discussion involving 
Muni’s career, his pay or the ad- 
visability of a certain role is going 

on. 

It was Mrs. Muni who, as her 

actor husband’s representative, 
made the “deal” by which Muni 

was brought back to pictures after 

his first unhappy experience in 

Hollywood. He left the matter in 

her hands and went into hiding. 

She signed, for him, the contract 

under which he made his first out- 

standing screen success “Scar- 

face,” 

During the making of “Border- 

town,” now showing at the .............. 

Theatre, Mrs. Muni sat patiently 

and inconspicuously on the side 

lines almost continuously while her 

husband was on the set. He turned 

to her first for advice about 

make-up, bits of business, shades 

of characterization. He is high 

strung and nervous. She is a calm 

and restful person who under- 

stands his moods and his mind. 

It was Mrs. Muni who first dis- 

covered the little Walnut ranch 

in the San Fernando Valley which 

they have since bought and made 
into their home. She sent him out 
alone to see it but she knew him 
well enough. to know that he would 
probably buy it. He did— that 
same day. 

She is ready to pack up and go 
away with her nervous husband 
on an hour’s notice. She is his 
constant companion yet she lets 
him do all the planning and almost 
all of the talking. 

She is small, dark, easy to meet, 
but she sometimes stands like a 
stone wall between her husband 

and the outside world. To talk to 
Actor Muni one generally has to 
talk to his wife first. 

“Muni,” she explains, “keeps 
apart from the outside world 
while on a picture. He is the same 
way during the early period in a 
stage show, and during a perform- 
ance. He lives the part and wants 
nothing to distract him.” 

The star, she tells, has dinner 
after a day’s work and, unless he 
has lines to learn, goes to bed 
almost immediately. He never, 
during the production period, at- 

tends a premiere, or other public 

functions. 

“We have been married so many 

years,” she says, “that while he 

is working I have learned never 

to speak until spoken to.” 

She adds, however, that though 

he becomes extremely absorbed in 

a picture, he still remains jovial 

in temperament about the house. 

This, it seems, is due to Mrs. 

Muni’s understanding of his work- 

ing moods. 

While working the star makes 
it a practice to take long walks 
during the noon hour. Between 
scenes, also, he will pace back and 
forth over the long distance of a 
motion picture studio stage. Only 
when he is in conference with the 
director does he relax at all. 

Mrs. Muni explains this: 

“Fle is constantly thinking — 
thinking of voice treatment on the 
next scene—thinking of the manner 
in which some piece of business 
should be done. No matter how 
short a scene is he wants it the 
best possible.” 

Although on the set most of the 
time during the making of. a pic- 
ture, Mrs. Muni rarely talks to 

him just. before a “take” of a 
scene, 

“You have watched,” she told 
the interviewer, “how I walk away 
from him, or him from me, just 
before a scene is to be shot. In 
that way there is no_ possible 
danger of interference.” 

“Bordertown” is a striking 
drama of life in a picturesque 
community on the U. S. border. 
There is a thrilling romance in- 
volving an ambitious foreign youth, 
a girl of the border towns and a 
weathy American society beauty. 

Paul Muni has the stellar role 
with Bette Davis and Margaret 
Lindsay as his two leading women. 
Others in the cast include Eugene 
Pallette, Robert Barrat, Henry 
O'Neill, Hobart Cavanaugh, Gavin 
Gordon and William Davidson. 
Archie L. Mayo directed the pic- 
ture from the screen play by Laird 
Doyle and Wallace Smith. The 
story is by Robert Lord, suggested 
by the novel by Carroll Graham. 

A Blow Ended His Career 

Tense and exciting is the courtroom scene in Warner Bros.’ “Border- 
town” where Paul Muni strikes down an opposing lawyer who had 
bested him in a battle of wits. See it all at the .......... Theatre on 

Mat No. 7—20c 
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Paul Muni Is the Hardest 
Working Star of Screen 

Worries Over Every Detail of His Pictures, His 
Latest Being ‘‘Bordertown”’ 

By Arthur Zellner 

hardest working star in Hollywood. Others rest between 

Pie MUNI, who does but two pictures a year, is yet the 

pictures. That is when he is busiest. 

If nine out of ten stars reduced their picture worries to words 
the result would probably be ““My part must be a big one; sympa- 
thetic, so the audience will like me; a script that makes sure no 
other character outshines me.”’ 

Paul Muni’s worries begin long 
before a story is bought and con- 
tinue until the rests are okayed on 
the last fade-out. 

He reads every book, play or 
story that is suggested as a screen 
possibility. It must have a central 
situation, a theme or a characteri- 
zation that is away from the 
beaten track. Good writing does 
not fool him. 

It is common gossip around the 
studios that he rejected twenty- 
seven stories and four plays be- 
fore he selected “Bordertown,” his 
latest Warner Bros. picture, which 
Comes: tosthe; oeetes.. Theatre on 

Muni is an odd young-man. He 
is high strung, nervous and eager. 
Inside there is a strange driving 
force that will not allow him to 
compromise. He hates the medi- 
ocre, despises the passable. He is 
physically active and mentally 
restive. 

His career is never confined to 
his hours in the studio or on the 
stage, but is part of his life. 

Once his story is chosen a thou- 
sand details, large and small, drive 

him. He has innumerable con- 
ferences with writers, before any- * 

one starts on the script. When 

the first draft is finished, he works 
over the dialogue; carefully bal- 
ances the value of words; tests 
the strength of the speeches by 
reading them to people. 

Meanwhile, he has meetings with 
the technical departments to dis- 
cuss settings and atmosphere. 
These are things to which a star 
gives no thought, usually. To Muni, 

they are part of the unified whole 
which he visualizes. Everything 
that goes into his production must 
dovetail with his preconceived 
ideas. He leaves nothing to chance. 

In the selection of his support- 
ing cast, he is most concerned. 
Unlike many stars, he insists on 
the most capable players that can 
be found. Every bit in a Muni pic- 
ture is important to the star. 

His latest picture, “Bordertown,” 
is laid along the nation’s bound- 
aries. The hero is a foreign born 
youth with an over-weening lust 
for power. He is a distinct type 
whose reactions to moral codes are 
consistent with his reactions to 
everything else around him. 

Paul Muni went traveling to 
meet this character in the flesh, to 
see the environment in which he 
lived. He found him in the sordid 
underworld of -a real “Border- 
town.” He saw for himself that 
the dramatic episodes of the story 
could really have happened. 

Paul Muni’s reward for his un- 
ceasing work is the knowledge 
that nothing was left undone. 

“Bordertown” is a_ powerful 
drama set in a picturesque bor- 
der community, wild, lawtess, col- 

orful; ridden by rogues, gamblers 
and outcasts and the rendezvous 
of American millionaires and bored 
society women. Paul Muni is sup- 
ported by Bette Davis, Margaret 
Lindsay, Eugene Pallette, Robert 
Barrat, Henry O’Neill and Hobart 
Cavanaugh. Archie L. Mayo di- 
rected from the story by Robert 
Lord. 

Margaret Lindsay Sets New 
Styles in Mexican Gowns 
Shares Feminine Lead with Bette Davis with 

Paul Muni in *‘Bordertown”’ 

Inspired by the costumes native to the caballeros and 
j : OLLYWOOD fashions have gone Mexican! 

senoritas of Mexico, Orry-Kelly, the Warner Bros. designer, 
has created some fascinating new feminine raiment that is destined 
to meet with enthusiastic applause wherever “Bordertown,” Paul 
Muni’s new starring vehicle which comes to the 

pails aS Ce naeneg or ; is shown. Theatre on 

Bette Davis and Margaret Lind- 
say, the featured female players 
of “Bordertown,” perform the role 
of mannequins to introduce Orry- 
Kelly’s newest innovations. 

Tile reds, terra cotta tans, bril- 
liant greens, lavish purples, sun 
yellows, are but a few of the 
radiant shades which are used by 
Orry-Kelly in the screen wardrobes 
of the three shining stars who 
present them. 

Boleros are used in morning, 
afternoon and evening clothes, with 
braid and fringe the leaders as 
trimming. Embroidery in bright 
hues, and beading, of course, fig- 
ure prominently in Orry-Kelly’s 
scheme of adaptations. 

Miss Lindsay’s dark coloring 
finds itself complimented by light 
toned costumes that use the eye 
arresting shades in a minor key 
as trimming, while the blonde hair 
and light eyes of Bette Davis are 
set off with the brighter colors 
using more subdued shades_ in 
contrast. ‘ 

Full length sleeves, gathered 
into fitted cuffs are evident in sey- 
eral of the most unusual outfits, 
and in practically every instance 

the wider decolletage, is used or 
suggested by draped flowing 
scarfs, suggestive of the dashing 
serapes loved by the caballeros. 

Hats, too, reflect the Mexican 
influence. Turned up brims, and 
peaked crowns, are modified and 
modernized, with twisted bands of 
beads and colorful jute to add zest. 

Others in the cast include Eu- 
gene _ Pallette, Robert Barrat, 
Henry O’Neill, Hobart Cavanaugh, 
Gavin Gordon and William David- 
son. The story is by Robert Lord, 
suggested by Carroll Graham’s 
novel. Archie L. Mayo directed 
from the screen play by Laird 
Doyle and Wallace Smith. 

| Gell Shem It's 

THE PICTURE 
OF THE MONTH 

See Page" 
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» BORDERTOWN 

q< MOR? SQUIBS » 

PAUL MUNI 

Skeleton Film Homes 
Astonish Visitors 

Hollywood is a strange place to 
visitors. On the stages they see 
gorgeous homes, palaces of kings, 
continental hotels and other such 
sets built in skeleton manner. 
After leaving the studios these vis- 
itors have one desire—to go to the 
real homes to find out whether 
there is a back to the front of the 
home they see. 

Such was the case with the 
mother and sister of Bette Davis. 
now appearing in Paul Muni's 
starring picture for Warner Bros., 
“Bordertown,” which comes to the 
WE ewig cic PDNEG ates Olesen ens: Bees: 

Typical New Englanders, they 
came West to visit Bette. But 

they found that the real Holly- 
wood homes are not built skeleton- 
wise. 

Muni Scorns Wigs and 
Lets Hair Grow Long 

Haircuts, always an important 
subject with actors, caused consid- 

erable perturbation at Warner 
Bros. studio during the production 
of “Bordertown,” the drama which 
comes “to, ther) ccs, ok . Theatre 
OV Nes, AAR RD tote ; 

Paul Muni, who plays the role 
of a foreign youth, had to wear 
his hair long. He did not trim it 
for six weeks. With his well-known 
penchant for realism, Muni scorned 
the suggestion that he wear a wig. 

Muni Inspires Spanish 
Actress in His Film 

Paul Muni, star in Warner Bros. 
“Bordertown,” which comes to the 
ph. eee eee tte ame Theatre: one. 50.3252... 

is convinced that the only way to 
give an inspired performance to a 
role is to live that part through- 
out production of a picture. 

~ Fn one “member. of: the cast of ‘a 
“Bordertown” he instilled that 
same spirit. She is Soledad Jimi- 
nez, who plays the important role 
of his mother in the picture. Miss 
Jiminez, a little Spanish woman 
with almost white hair, feared she 
would be constantly interrupted in 
her study of the part by friends, 
so she packed her grips and moved 
to an out-of-the-way hotel where 
only the Warner Bros. casting 
office could get in touch with her. 

Players Start Rivalry 
In Dolling Up Cars 

Rivalry sprang up on the 
Warner Bros. lot between Marga- 
ret Lindsay and Joe EK. Brown. 
Miss Lindsay, now appearing with 
Paul Muni in the Warner Bros. 
picture, “Bordertown,” at the 
Theatre, purchased an automobile 
with the paint job in white. 

Joe E. Brown spotted the eye- 
flasher while on the lot and within 
a week he was riding around with 
a full width grin, driving a new 
car done in a flashy baby blue. 

Mexican Jumping Beans 
Develop Temperament 

It’s not always the players 
who display temperament when 
before the camera. During the 
production of Paul Muni’s 
“Bordertown,” the Warner 

Bros. picture which comes to 
Toe See aa ny ANT ener hatter ae Theatre on 

, a most unusual 
case of temperamental spree 
was indulged in by an odd 
species of something or other. 

The Mexican jumping beans 
positively refused to jump when 
the lights and camera were 
turned on them for an insert in 
the film. It was an important 
bit of business to the story pro- 
cedure, but this meant naught 
to the crazy things. 

Finally the scene was com- 
pleted with the human actors 
and lunch was called. Although 
they (the beans) received no 
relishing dishes for their lunch, 
they lost their temperamental 
streak, and after the camera- 
man had been well fed, they 
resumed their jumping for the 
lens. 
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Muni Changes Collars 
Eleven Times a Day 

The laundry man is one who 
gloried in the production of 
Warner Bros.’ “Bordertown,” now 
showing at the ........0000.5. Theatre. 
In the LaRueda setting, Paul 
Muni, the star, was required to 
wear a dress shirt with wing col- 
lar. Because of the close-ups, it 
was imperative that the collar and 
shirt front at no time appear 
wilted. 

Being a closed-in set 125 feet 
long, which required 205 lights 
varying from 2,000 to 10,000 watts, 
the heat was blistering. Collars 
and shirt fronts wilted like wax. 
With this condition, Muni changed 
shirts six times a day, and collars 
eleven. 

Goes on Milk Diet 
To Get Into Gowns 

Margaret Lindsay, who loves her 
steaks and fried potatoes, went on 
a milk diet. 

While appearing in the early 
sequences of Paul Muni’s new 
starring picture for Warner Bros., 
“Bordertown,” now showing at the 
oe cca ce eet Theatre. she was 
fitted for gowns which she would 
wear in later scenes. In the in- 

terim she vacationed in Del Monte, 
eating choice steaks. Recalled to 

the studio for the developing se- 

quences in the story, she found 
herself eight pounds over-weight. 

A milk diet was called for so she 

could fit the gowns that Orry- 
Kelly had designed for her. 

Hailed as the talking screen’s two greatest portrayers of emotion, 
Eau | Muni and Bette Davis smilingly regard the result of their greatest 

\ dramat ‘effort, the Warner Bros. production “Bordertown,” in which 
the star of “I Am a Fugitive From the Chain Gang” and the sensation 
of “Of Human Bondage” reach new stellar heights. “Bordertown,” 
which also features Margaret Lindsay, will open at the .o......ccccc.cccccccscseeeene- 

e 

WORE: fascgate-sectieesscues coy 

Mat No. 13—20ce 

Bette Davis Bitten 
By Golf Bug 

Bette Davis, feminine lead oppo- 
site Paul Muni in the Warner 
Bros. production, “Bordertown,” 
now Showing: at Whe “4 seecssscs.. 
Theatre, has been bitten by the 
golf bug. Every day she’s not 
working, she’s out trying for a new 
record on the golf links with her 
husband, Harmon O. Nelson. 

Ball Room Dancing 
Makes Muni Wince 

There is always one thing that 
every actor dreads. 

Paul Muni has had his share of 
these problems, and in “Border- 
town,” his new Warner Bros. pro- 
duction, which comes to the ............ 
Theatre on (8.22220) » there were 
plenty of them. It was not hard 
for him to acquire a foreign ac- 
cent, but when Margaret Carthew 
walked onto the set one day dur- 
ing production, Muni actually 
winced. She was there to teach 
him ball room dancing. In one 
scene it was necessary for Muni to 
give a dance exhibition to the 
music of a marimba band. He 
gritted his teeth and went to the 
task of learning. 

Muni Learns How to 
Beat Roulette Wheel 

There is one way to beat the 
roulette wheel. Paul Muni, during 
the production of his Warner 
Bros. feature, “Bordertown,” now 
showing pabethes. Gre ek 
Theatre, was given the lowdown. 

“Always play the column,” ex- 
plained this croupier. “And,” he 
continued, “double on each play.” 

Any croupier, said this man, 
watches for those who play the 
columns regularly. After the 
fourth play he permits only a cer- 
tain limit on bets for he knows a 
win is in sight, which will take the 
bank for plenty. 

Actor Epicure Gives 
Biscuit Recipe 

Known in Hollywood as an epi- 
cure of food, Gene Pallette, now 
appearing in Paul Muni’s new 
starring picture for Warner Bros., 
“Bordertown,” which comes to the 
Ds ssc ae ee es ret Theatre on’ ::...:3.22:2.-3 
has created many of his own re- 
cipes. Take this one for biscuits: 

Use the ordinary biscuit dough. 
However, in rolling it out make 
it only about one-eighth inch thick. 
Pour drawn butter over this and 

roll as you would a jelly roll. Then 
cut into slices an inch in width. 
Place these on their flat side in a 
dutch oven and bake. 

Mrs. Muni Absent in 
Hubby's Love Scenes 

A wife can always be of assis- 
tance to a husband, and sometimes 
the way in which to accomplish 
that is by staying away from him. 
That is the logic of Mrs. Paul 
Muni, wife of the Warner Bros. 
star who is now appearing in 
“bordertowne atethe =. oe... 
Theatre. 

There is one occasion on which 
Mrs. Muni feels that she should 
make bridge engagements. That 
occasion is when the feminine lead 
is working on the set with Muni. 

Started Career with 
Geraldine Farrar 

Soledad Jimenez, a Spanish ac- 
tress, whose career in pictures 
started 22 years ago in Geraldine 
Farrar’s first film, “Carmen,” has 
the role of Paul Muni’s mother in 
the Warner Bros. special, “Border- 
town.” now showing at the ....... 
Theatre. 

Tt is a human, dramatic part 
that Miss Jiminez plays in this 
dramatic story. She is a_ grey 
haired, slightly stooped, womau 
who presents a real picture of 
motherhood. 

Actress Too Thrifty 
To Buy Fur Coat 

Margaret Lindsay, playing one 
of the featured roles in the new 
Paul Muni starring picture for 
Warner Bros. “Bordertown,” 
which comes to the 
eatves ON) <1. eee eee pe ; 
admits that thriftiness is a mania 
with her. Never since she has 
been on her own has she gotten 
up the courage to dip into her 
bankroll and buy a fur coat. 

“This is the first time since I 
was a youngster,” she recalls, 
“that I haven’t had a fur coat. I 
just can’t force myself to spend 
the money for one.” 

Margaret Lindsay a 
One-Take Girl 

“She’s a one-take girl.” 

That is’ the appraisal by Director 
Archie L. Mayo of the work of 
Margaret Lindsay, who has a fea- 
tured part in Paul Muni’s new 
Warner Bros. feature, “Border- 

town,” which comes to the 
Theatre on 

A “take” in pictures refers to 
each time a scene is made by the 
camera. Some times it will require 
six “takes” before a scene is satis- 
factory in dialogue, sound and 
action. 

So perfect did Miss Lindsay 
have her lines and action timed 
that in a majority of instances 
only one “take” of a scene was 
necessary. 

Margaret Lindsay Still 
Drives a Flivver 

When Margaret Lindsay, 
Warner Bros. featured player now 
appearing in Paul Muni’s “Border- 
town,” which comes to the . 
Theatre on. ...... 3 bought 

_ her gst car at the beginning of 
her career in pictures, she pur- 
chased a flivver. At that time she 
made a resolution never to buy 
any car but a Ford until her in- 
come was sufficiently large to pur- 
chase a limousine and employ a 
chauffeur. 

Miss Lindsay recently bought a 
new coupe, and it was another 
flivver. It took determination for 
her to do it, however, for she had 
her eyes on a larger car, which she 
almost purchased. Then she re- 
membered her resolution. 

Professional Croupiers 
Play in "Bordertown" 

There is always one thing that 
shows up glaringly on a motion 
picture screen. It is clumsiness. 

When casting for Paul Muni’s 
new starring picture for Warner 
Bros., “Bordertown,” which comes 
Othe ee Theatre on...2.2:. - 
this had to be kept in mind. The 
story called for two gambling 
casinos across the border. In 
charge of each table was a dealer 
or croupier. Even in long shots 
(the camera at a distance) these 
men had to exhibit adeptness. 
For these parts professional deal- 
ers were brought from nearby re- 
sorts, with several recruited from 
among the Los Angeles gambling 
fraternity. 

Legal Problems Studied 
For "Bordertown" 

How to try a lawsuit in Missouri 
and how not to try one in Cali- 
fornia were two problems presented 
simultaneously to the research de- 
‘partment at the Warner Bros. 
studios during the production of 
Paul Muni’s latest starring vehicle, 
“Bordertown,” which comes to the 

Aish Sea Mie diheaineson. .....<... 

Country court procedure in Mis- 
souri was described by the -attor- 
ney general of that state in re- 
sponse to a letter from the studio. 
This was followed for the amusing 
court scenes in James Cagney’s 
latest picture, “St. Louis Kid.” 

The wrong way to try a case in 
California wes explained by studio 
lawyers and these instructions were 
followed by Paul Muni in an early 
sequence of “Bordertown,” his new 
picture. 

— 



+ BORDERTOWN 

EXPLOITATION » 

PAUL MUNI 

Aes, y 

HERE'S THE KEY 

ANGLE FOR YOUR 

EXPLOITATION ... 

E°VE developed something new in ‘The 

Picture of the Month” Campaign — and 

you'll just have to pardon our enthusiastic blushes 

when we say it’s a honey. 

To start things moving we’ve placed the ad shown 

on top in full page size in 10 leading fan magazines, 

reaching more than 11,806,580 fans in January. 

On the 2 pages following you’ll find a load of sug- 

gestions on what to do and how to do it. Ad section 

earries several ads tied-in. And if you'll analyze 

the possibilities we think you’ll agree with the New 

York Strand’s exploitation chief, who said, “It’s the 

smoothest merchandising idea since the Happiness 

Week plan in the ‘Happiness Ahead” press-sheet.”° 
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Merchant Tieups 

Stores all over town are featur- 
ing some article in their ads and 
windows. Get ’em to feature it as 
“The Article of the Month.”’ Next 
to the special, spot a still showing 
a group of the stars, with the 
copy: “The Picture of the Month! 
Paul Muni in BORDERTOWN, 
with Bette Davis.’’ No reason why 
you can’t get this idea set all over 
town. 

Add to Title 

Just a reminder! If you go for 

the “Picture of the Month” stunt 
in any form or fashion, don’t 
forget to use the title thusly: 
“‘Bordertown—The Picture of the 
Month,” in all publicity stories, 
window displays, ads, and tie-ups. 

Make it part of the billing now, so 
you don’t forget—and so that the 
patrons don’t either. 

_ THE PICTUR 

Song of the Month 

See if the radio grill and hotel 
orchestras will feature a “Song of 
the Month.”” Your mention comes 
in tidily with the comment that it’s 
“dedicated to BORDERTOWN— 
The Picture of the Month.” Don’t 
lose your contacts with those 
band-pilots. There are more 
Warner musicals coming — and 
the boys can help you on ‘Ade- 
line” and “Sweet Music.” 

_THE PICTURE OF THE MONTH _ 

Radio Flashes 

Buy or promote a spot an- 
nouncement to be slipped in on 
one of loeal radio stations’ sus- 
taining periods. Announcement 
should be in the form of a news 
flash, like: “Flash! Bordertown 

has just been selected as the Pic- 
ture of the Month. It’s coming to 
the Strand Theatre shortly, with 
Payl Muni and Bette Davis. 

THE FIRST STEP! 
Invite group of prominents to screening of few films being released during 

month you play this Muni picture. Explain that you’d like them to serve as 

“The Picture of the Month” Committee. Also tell ’em that in this film you’ve 

got what you know is the best of the current crop, one worthy of the titleh— 

Picture of the Month. Then on to the screening. Story below should be 

released to papers as soon as you’re set. 

is a powerful drama of the rise 66 . " ” 
Bor dertown Is and fall of a foreign youth who 

tried, unsuccessfully, to adapt him- Selected as the 
: self to American customs and 

Picture of Month ideals. From a reformatory boy, 

he became a laborer, and then, 
@ THE PICTURE OF THE MONTH @ | THE PICTURE OF 

“Bordertown,” the Warner Bros. through almost superhuman efforts, 

production starring Paul Muni, a lawyer. 
and featuring Bette Davis and Muni’s characterization of the Book or Month 

Margaret Lindsay in the leading foreign boy is said to be his great- 

feminine roles, has been named the est since he created the “Fugitive 

“Picture of the Month” by the from the Chain Gang,” and Bette Your film is adapted from a 
local “Picture of the Month Com- Davis has a role even stronger than book of the same name. See if 

her part in “Of Human Bondage.” 

Miss Lindsay does remarkable 

work, too, as does Eugene Pallette, 

as Muni’s partner. 

mittee” according to .... . ....... “ai you can tie up with local book 
, chairman. store to feature it as ““The Book- 

of-the-Month.”’ Persuade ’em to The “Picture of the Month Com- 

mittee” was formed in the ....... . . 
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(name of city) recently with the 

purpose of honoring particularly 

meritorious screen entertainments. 

The movement has become nation- 

wide, and similar committees are 

functioning in most of the larger 

communities in the United States. 

“Bordertown,” which has the 

distinction of being the first pic- 

ture so honored by the local group, 

The “Picture of the Month Com- 

mittee” has made its award not 

only because of the remarkable 

work of the leading actors, but 

because of the strength of the 

story, coupled with its fidelity to 

detail, and the unusual skill of its 

direction. 

The committee is composed of 

(name members) 

run ads and window displays, ty- 
ing your show in all around. “‘Pic- 
ture of the Month”’ as a tie-in line 

explains use of the book line for 
a volume not officially chosen as 
the one-of-the-month. 

THE PICTURE OF THE MONTH 
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Newsboy Extras 

| THE PICTURE O 

* Photo of Month 

_THE PICTURE OF THE A 

Blue-Ribboner 

Telly Blanks 

Marquee Calendar 

THE PICTURE OF THE MONTH 

THE PICTURE OF THE MONTH ry THE PICTURE OF THE MONTH | 

Let the newsboys feed ’em your 
ideas with their morning and eve- 
ning papers. Pick the boys who’re 
selling in the busiest spots and 
they’ll be glad to do it for the 
ducats you slip ’em. The line they 

use should be something like: 

“Extra! Read about Bordertown! 
Bordertown selected as ‘Picture 

of the Month!’ Extra!’’ 

Tie up with local photographer 
on a ‘“Photo-of-the-month ‘Con- 
test.”? All pictures taken during 
month previous to the opening 
are eligible in the contest. Holder 
of the best photo, as picked by 
several judges, is given a dozen 
reproductions and ducats to BOR- 
DERTOWN—tThe Picture of the 
Month. Photographer ought to 
run ads tying up with your show. 

You know the blue ribbons 
they give to foods, horses and 
dogs. Why not use the same gag 
for a front frame? Make a compo 
board cut-out resembling a “blue- » 

ribbon” award and paste stills 
from the film on it. Use blue 
ribbon as a border and paint on 
it: “Scenes from BORDERTOWN 
—the Picture of the Month.” 

Ring in the telegraph company 
with this one for blow-up blanks 
in windows and small ones for 
giveaways. Your imprint should 
read: ‘‘Mr. Blank, Manager, 
Strand Theatre. Bordertown just 
selected as picture of the month 
stop Stars Paul Muni and features 
Bette Davis stop It’s swell enter- 
tainment, (Signed) Warner Bros. 
Hollywood Studios.” 

They'll understand this one! 
Two large compo boards, one for 
each marquee corner, show the 
month you’re playing the picture. 
Over the boards, in large block 
letters, goes: ‘‘Paul Muni in 
BORDERTOWN—The Picture of 
the Month.” A contrasting color 
will add to it, and if you use a 
Muni head, a light at night will do 
even more. 

_THE PICTURE OF THE MONTH | 

THE PICTURE OF THE MONTH _ 

@ THE PICTURE OF THE MONTH @ 

Tie-in Past Hits 

On the order of the contest 
described in this section, spot 
stills of popular pictures of past 

years on a lobby board. Label ’em 

as “the pictures of the months.” 
Use a tie-in line, like: “And Now 
—The Picture of This Month— 
‘BORDERTOWN’.” Stunt can also 
be used as a lobby identification. 
contest. 

THE PICTURE OF THE MONTH | 

Peep-Box. Too 

For a “different” peep - box, 
paint a large red circle, with a 

. black border, on an ordinary box- 
front. Around the circle should 
be the words: ‘See the Picture of 
the Month!” with an arrow lead- 
ing from it to the peep-hole. Let 
°em peep at a Muni star head and 
some sales copy. You can spot the 
box in your lobby or the window 
of a neighboring empty store. 

>) THE PICTURE OF THE MONTH | 

Sniping Seals 

Elsewhere in this section you’ll 
find a “Picture of the Month” 
seal, all ready for you. It behooves 
you, we figure, to slap this seal 
wherever you can; programs, 
house organs, heralds, mail, sta- 
tionery, envelopes, buildings, 

telegraph poles, oh, just cover the 
town with them. Like the ““Happi- 
ness Ahead” stickers, remember? 

THE PICTURE OF THE MON’ 

Auto Parade 

If you haven’t tried a parade 
yet, there’s an idea in one! With 
the new auto season here, you can 
tie up with auto dealers, the Amer- 
ican Legion, a fife and drum 
corps, and the Boy Scouts for a 
big parade through town. The 
angle is that the “Cars of, the 
Year’? welcome “The Picture of 
the Month.” Organizations can be 
tied in with a similar line. 

THE PICTURE OF THE MONTH 

Poster Snipes 

Your posters and a part of 
your advertising matter don’t 
mention the ‘Picture of the 
Month” angle. If you’re using the 
gag, don’t forget to snipe your 
billboards and the rest of the stuff 
with “Picture.of the Month” seals 
and signs! You can do it with a 
little printing expense, a little 
effort, and a can of paste. It’s 
worth your while! 

‘THE PICTURE OF THE MONTH | 

“THE PICTURE OF THE MONTH @ TH 

_THE PICTURE OF THE MONTH 

THE PICTURE OF THE MONTH 

Trailer Clip 

Add a distinctive touch to your 
trailer with a runner-up slide or 
one-frame trailer-clip showing a 
large, official-looking seal with 
the words: ‘Selected as the Pic- 
ture of the Month.” Iwvll be in 
your newspaper ads (see.ad sec- 
tion), so you might as well tell the 
patrons every time you run the 
trailer. Just another little touch. 

THE PICTURE OF THE MONTH 

Via the Mails 

Write up a personal endorse- 
ment of the picture, calling atten- 
tion to “The Picture of the 
Month”’; have it reproduced on 
your theatre stationery. Next step 
is to get the mailing list out and 
let ’em have it through the mails! 
A personal endorsement, if it 
doesn’t have too much blah, can 
usually be counted on to be effec- 
tive. 

) THE PICTURE OF THE MONTH 

‘THE PICTURE OF T HE MONTH 

THE PICTURE | 

Story of Month 

Your local newspaper might be 

interested in an “Anecdote of the 

Month” Contest, calling for the 

best anecdote.readers have heard ~ 

during the month. You offer duc- 

ats to the winners and be sure 

they mention that the contest was 

inspired by ‘Bordertown — The 

Picture of the Month.” 

THE PICTURE OF THE MONTH 

Fan-Signed Letter 

They always like this one! Get 
up a large wreath with center card 
reading: ‘“BORDERTOWN has 
been selected as ‘The Picture of 
the Month’! Send your congrat- 
ulations to Paul Muni and Bette 
Davis!”” Near the corner of the 
wreath, spot a large white board 
for fan signatures. The works 
should be planted on a corner in 
the Hub. 

ICTURE OF THE MON 

More Material 

Additional campaign aids prepared 
on the “Picture of the Month”’ angle 
and provided elsewhere in this section 
include: 

20-INCH BURGEE 

3-INCH STICKERS 

MAT OF SEAL 

NEWSPAPER ADS 

6-DAY CONTEST 

: PICTURE OF THE MONTH | 

AONTH @ THE PICTURE OF THE MONTH © 

URE OF THE M 

@ THE PICTURE OF THE MONTH | ry 
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PAUL MUNI 

» BORDERTOWN 

4 PICTIONIZATION p> 
6-DAY SERIAL ... IT’S COSTLESS! 

Six days in the papers with little effort and less expense! Below, you'll see 

the first installment of a six-chapter fictionization, written by one of Hol- 

lywood’s ace scriveners, and prepared for you in mimeographed form. 

The illustration is one of a series of six, all available in mat form. All you 

do is write in for them—we send you the fictionization and six 2-column 

mats, FREE OF CHARGE. No strings, no hitches—just Warner service! 

For your copy, write: 

Editor, Warner Bros. Merchandising Plan 

321 West 44th Street, New York City 

BORDERTOWN 

Adapted from the Warner Bros. picture, starring Paul 
Muni, with Bette Davis and Margaret Lindsay, and coming 

bo thie) 6 he ee ee Se Theatre soon. 

By Jay Shreck 

CHAPTER 1 

Johnny Ramirez, his face determined, yet dreamy, gazed upward at 
the towering shaft of the Los Angeles City Hall, on top of which 
glowed a beacon light visible for miles around. 

Love of his widowed mother and a nightly view of this towering 
building had been an inspiration to him five years before. It was then 
that he had entered the Pacific Night Law School in the Mexican 
section of Los Angeles. To pay for this schooling he had washed 
automobiles during the day. 

Tonight was his. It was the beginning of a new life. It was the 
fulfillment of an ambition. He was graduating from the law school. 
In his face was that determination of success. As he climbed the 
steps to the second floor of the building where the graduating exercises 
were to be held he visioned a future which might carry him to the 
presidency. 

Seated among Russians, Negroes, 
Greeks, Chinese, and young men of 
other nationalities, this young Mex- 
ican — Juanito, as his mother ad- 
dressed him — listened attentively 
as the Honorable, Rufus Barns- 
well, with false dignity, delivered 
the graduating oration. 

Noting the serious, responsive 
faces of the graduates, Barnswell, 
though despising the environment 
in which he was in, reached emo- 

tional heights. 

Parents and students applauded 
his sentimental statement: “My 
Country .... Your country ... 
Our country! ...The great democ- 
racy which pledges to you, the 
sons of foreign-born parents, free- 
dom and equality.” 

Suddenly switching his trend of 
thought, the Honorable Barnswell 

said: : 
“Your applause must be for 

these young men ... not for me. 
For such young men as one whose 
history I happen to know. He sits 
among the graduates tonight. I 
reveal no secret when I say that 
this young man was a tough guy 
in a tough neighborhood.” 

There were wondering glances 
among both the students and the 

parents. 

The Honorable Barnswell con- 
tinued: “At an age when most 
boys are in high school, he was a 
problem child; a problem for which 
his parents had no solution. They 
didn’t need it. This boy solved his 
own problem. He realized his op- 
portunity and duty as an Amer- 
ican citizen. That young man, 
ladies and gentlemen, sits there” 
—pointing—“Johnny Ramirez.” 

There was instant applause. 
Johnny smiled. Seated with the 
parents was a sweet, grey-haired 
little Mexican woman whose face 

Page Fourteen 

beamed with pride and love. Un- 
conscious of the audience, she 
arose. 

“Senor, I am ver-ry pr-roud of 
my Juanito.” She spoke emotion- 
ally in a broken voice. “And ex- 
cuse me, he was not a bad boy, 
Excelencio . . . only one little bit 
wild, maybe . . . sometimes.” 

Even the false dignity of the 
Honorable Barnswell could not 
withstand the humor of the situa- 
tion, and he joined in the laughter. 

From this happy moment in the 
life of his mother and _ himself, 
Johnny Ramirez did not realize 
that he was turning about to face 
a struggle. He did not hear the 
conversation between the Honor- 
able Barnswell and a friend as 
they left the graduating hall. 

“Let’s grab the first cab and go 
somewhere quick for a drink,” 
snapped Barnswell. 

“A very sound idea, but why the 
unjudicial haste?” asked the friend. 

“This thing sorta got me to- 
night,” answered Barnswell. “It’s 
rather pathetic. They ought to 
stamp out these quack schools. 
It’s worse than swindling. What 
chance have these young foreigners 
got when college graduates with 
social position, background with 
every possible break, are starving 
to death as lawyers?” 

“It’s better than starving to 
death as ditch-diggers,” said the 
friend. 

“T wonder,” retorted the Honor- 
able Barnswell as they entered a 
cab. 

Fortunately, this conversation 
was not overheard by Johnny, his 
mother, the Padre and friends, for 
the table in the Ramirez home was 
spread with frijoles, tortillas, en- 
chillades and other Mexican dishes. 

It was a feast and celebration for 
Johnny. 

“A toast to you, my son,” said 
the Padre, with his wine glass 
uplifted. “A toast to Johnny, no?” 
he smiled as he turned to others 
about the table, and continuing: 
“Long life and success ... and 
happiness to our young lawyer.” 

All lifted their wine glasses but 
Johnny. 

“Come on, Johnny, drink a toast 

To Honor a Lawyer 

was sincere in his refusal. 

As the happy group about the 
table drank a toast to the young 
law student, they demanded a 
speech from him. 

“Come on, Johnny, please,” they 
urged. 

“Haven’t you heard enough 
speech-making tonight?” asked 
Johnny. 

In unison, they shouted, “No!” 

Reluctantly, Johnny started: 

Johnny Ramirez had become a lawyer and his friends and relatives 
gather to celebrate his graduation. (A scene of gayety and joy, color- 
ful and vivid, introduces the thrilling action in Warner Bros.’ 
“Bordertown,” in which Paul Muni and Bette Davis have their greatest 

roles. See it at the Eee ee Ainke theatre One cscs 

yourself,” urged Alberto, a friend. 

‘*Nix, Alberto,” answered 
Johnny, “you know I ain’t drink- 
ing.” } 

“You didn’t use to be that way,” 
countered Alberto. 

“And I didn’t use to be a 
lawyer,” replied Johnny, grimly. 
“That stuff got me in = more 
trouble; is . i? i 

Alberto interrupted: “Well, if 
you can’t handle it... .” 

“T can handle it,” replied J ohnny, 
grimly, “by letting it alone... and 
that’s what I’m doing.” 

“Anyway, your health, Johnny,” 
said Alberto, realizing that Johnny 

“Well, everybody, thanks... and 
all I’ve got to say is this: There 
was a lot o’ talk at Graduation 
tonight about hard work and 
study. Sure, it was tough, but look 
at Abraham Lincoln” (pointing to 
a picture of the Emancipator hang- 
ing on the wall), “he worked hard, 
didn’t he? And he studied nights, 
too. You betcha my life. All right, 
I done” (with a flush on his face, 
Johnny remembers that that is not 
correct grammar) “I did, I mean 
... like Lincoln. And I’m going to 
keep being like Lincoln.” 

Confronting Johnny, however, 
was his bar examination. This 
happy group did not realize that. 

(continued) 

EXPLOITATION SECTION CONTINUED ON PAGE 24 
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ithe fighting fury of the screen 
meets his match at last in, 

BETTE 

DAVIS 
—a hellcat with murder on her con- 

science and men on her mind—in 

‘BORDER. 
TOWN 

Warner Bros.’ terrific drama of 

the Suburb of Hell! 

635 Lines Mat No. 39—50c 
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“BROTHER, YOU’LL WISH 

YOU WERE BACK ON THE 

CHAIN GANG BEFORE! GET 

THROUGH WITH YOU!’ 

The beautiful hell-cat of “Of Human 

Bondage” flings a challenge to the 

dynamic star of “I Am a Fugitive”! 

Heaven help her when she finds 

out what a man she’s talking to! 

Mi NI 
od BETTE 

DAVIS 
1935’s greatest screen thrill awaits you 

as Warner Bros. bring these two sensa- 

tional screen personalities together in — 

THEATRE 

240 Lines Mat No. 32—30c 

the fighting fury of the screen a 
meets his match at last ing 

BETTE 

DAVIS 
—a hellcat with murder on her con- 
science and men on her mind—in 

‘BORDER. 
TOWN’ 

Warner Bros.’ terrific drama of 
the Suburb of Hell! 

408 Lines Mat No. 37—40c 
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“BROTHER, YOU'LL 

WISH YOU WERE 

BACK ON THE CHAIN 

GANG BEFORE | 

GET THROUGH 

WITH You!” . 

The beautiful hell-cat 

of “Of Human Bond- 

age’ flings a challenge 

to the dynamic star 

of “I Am a Fugitive”! 

Heaven help her when 

she finds out what a 

man she’s talking to! 

1935’s greatest screen thrill awaits you as 

Warner Bros. bring 

Moun! UNI 
BETTE DAVIS 
together—for better or for worse — with no 

holds barred—and no apologies to anyone—in 

BORDERTOWN 
398 Lines Mat No. 35—20c 

THE BEAUTIFUL HELL- 

CAT OF OF HUMAN 

BONDAGE’ FLINGS 

A CHALLENGE TO 

THE DYNAMICSTAR 

OF“I AM A FUGITIVE” 

1935’s greatest screen 

thrill awaits you as 

Warner Bros. bring 

these two sensational 

screen personalities 

together—for better or 

for worse—with no 

holds barred—and no 

apologies to anyone! 

BETTE 

THEATRE 

244 Lines Mat No. 34—20c 
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THE MAN WHO BEAT 

THE CHAIN GANGS 

MEETS THE MAN- 

WRECKER OF “OF 

HUMAN BONDAGE”! 
And what happens then is more than 

the conflict of man and woman — it’s 

the clash of hostile worlds . . . the fury 

of a love that flings aside all barriers 

of blood. ...... only to face the 

shameful barrier of her lover’s scorn! 

The year’s hardly started—but here already is 

1935’s absolute peak in dramatic achievement 

— brought to you by our sensational pre-release 

policy to start the new year’s big parade of hits! 

OW a ee ee ee ee es ee oo oe 

840 Lines Mat No. 30—40c 
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AS A FUGITIVE FROM 

THE INHUMAN 

BONDAGE OF 

A WOMAN’S DEV- 

ASTATING LOVE! ... 

Fate flung him across the bor- 

derline of blood—into the 

white arms of a woman 

whose heart hunger 

made her forget thar the 

world called him “Savage” 

—let her remember only that 

he was the most magnetic 

=— man she had ever known! Be 

there when these two blazing 

personalities come to grips in 

Warner Bros.’ furious drama of the 

Det OF SGU Bs oy ew ee 

“THE 
PICTURE 
OF THE 

540 Lines Mat No. 32—30c 
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AS AFUGITIVE FROM 

THE INHUMAN 

BONDAGE OF A 

WOMAN’S SOUL 

DEVOURING LOVE! 
One Woman Killed 

to Possess Him...Another 
in Warner Bros.’ 

Died to Escape Him! ! rT 

What was the fatal lure BORDER- 
‘ that held women helpless TOWN’ 
in the power of this man 

; 
they all called “Savage”! thie 

BETTE DAVIS 
P A U L of “Of Humen Bondage” 

with the enchanting man-wrecker of “Of Human Bondage”’-—— 

NI 
BETTE DAVIS 

in Warner Bros.’ 

“BORDERTOWN’ 

184 Lines Mat No. 27—20c 

102 Lines Mat No. 24—10c 

A MAN WITHOUT A 
HEART CAUGHT IN 
THE SILKEN SNARES 
OF A WOMAN 
WITHOUT A SOUL! 
The magnificent outcast of “I Am A Fugitive 

The man who beat 

the Chain Gang 

meets the man- 

wrecker of ‘’Of 

PAUL Human Bondage”! 

MUNI 
BETTE DAVIS 

in Warner Bros.’ 

‘BORDER- 
TOWN 

from a Chain Gang” teamed with the beau- 

tiful enchantress of “Of Human Bondage” 

to bring you the dramatic jolt of a lifetime! 

yr A. 

MUNI 
‘BORDER. 
TOWN 

with 

BETTE DAVIS 
Settle for yourself the battle raging among 

the critics! Who gives the greatest screen per- 

formance of the year—Paul Muni in “Bor- 

dertown—or—Bette Davis in “Bordertown”? 

THEATRE 

/ 86 Lines Mat No. 29—10c 225 Lines Mat No. 38—30c 
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FROM A FEMALE 
SCARFACE! 

Sy pug live 

meets his match in the man-wrecking 
enchantress of “Of Human Bondage” 

—a woman with murder on her 
conscience, and Muni on her mind...in 

BORDERTO 
Warner Bros.’ furious drama of the Suburb of Hell- with 

BETTE DAVIS 
Margaret Lindsay « Eugene Pallette 

Settle for yourself the battle 

raging among the critics! Who 

gives the greatest screen per- 

formance of 1935—Paul Muni 

in “Bordertown” — or —Bette 

Davis in ‘Bordertown’? 

384 Lines Mat No. 31—30c 

sensationally 

teamed with the 

enchanting man- 

wrecker of “Of 

Human Bondage” 

Sf a 3 -s 

DAVIS 
in Warner Bros.’ 

"BORDER- 
TOWN’ 

THEATRE 
164 Lines Mat No. 28—20c 
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the fighting fury of the screen 

meets his match at last in 

BETTE DAVIS 
—a hellcat with murder on her con- 

science—and a man on her mind-in 

the fighting fury of the screen 

meets his match at last in 

BETTE DAVIS 
-a hellcat with murder on her con- 

science—and a man on her mind—in ‘BORDER 
TOWN 

Warner Bros.’ furious drama 

of the Suburb of Hell - with 

Margaret Lindsay ° Eugene 

Pallette « Gavin Gordon 

405 Lines MataNo-223—30c 

‘BORDER 
TOWN 

Warner Bros.’ furious drama 

of the Suburb of Hell- with 

Margaret Lindsay « Eugene : 

Pallette « Gavin Gordon - 

180 Lines Mat No. 25—20c 
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THE MAN WHO BEAT 
THE CHAIN GANGS 
MEETS THE MAN- 
WRECKER OF “OF 
HUMAN BONDAGE”! 
And what happens then is more than 

the conftict of man and woman. it's 

the clash of hostile worlds . . the fury 

of a love that flings aside all barriers 15 Lines Mat No. 20—!0c 
of blood ..... only to face the 

shameful barrier of her lover's scorn! 

with BETTE DAVIS 
4| Lines Mat No. 36—1I0c 

DATE T H E A T R €E Poticy 

427 Lines Mat No. 40—30c 

PAUL - 

and 

BETTE 

B E T T E D A V I % Warner Bros.’ terrific drama of 

the Suburb of Heil! 

56 Lines Mat No. 26—20c 58 Lines Mat No. 33—20c 
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+ BORDERTOWN 

SIX “PICTURES OF THE MONTH “ 
This one ties in perfectly with your Picture of the Month campaign. Idea is for 

PAUL MUNI 
fans to name former hits of the screen, stills from which are illustrated. Series of 

questions to be answered each day takes contest out of “too easy” class. Even if 

you’re not using that angle it’s still a swell contest. Stars of “Bordertown” are 

plugged with picture being set up as outstanding film event — The Picture of the 
Month. All answers are included after each question. Be sure to omit when planting 

contest. Entire series of mats available in one unit order—Mat. No. 15—50c. 

Day Before Opening 

© 

Valuable Prizes 

_If You Know the 

Picture of Month 

“Bordertown,” the Warner Bros. 

picture starring Paul Muni and 

featuring Bette Davis and Marga- 

ret Lindsay, has been declared the 

“Picture of the Month.” 

In order to determine which of 

its readers have the best motion 

picture memories — who among 

them can recall the great master- 

pieces of the screen when they see 

scenes from them—the .................... 

(newspaper) will, tomorrow, inau- 

gurate an unusual film memory 

contest. 

Scenes from five of what we 

consider “Pictures of the Month” 

of the past two years will be 

printed—one scene daily for five 

successive days. At the same 

thinessthe rere). oe (newspaper) 
will print five questions concerning 
each picture, which will serve to 
aid contestants in identifying the 
film from which the scene _ is 
taken. 

There will be daily prizes—con- 
sisting of free tickets to the .......... 
Theatre to see “Bordertown” on 
SL ne ee There will also be 
three grand prizes for those who 
send in the most accurate identifi- 
cations and largest list of correct 
answers for the entire series. 

Accuracy only will count with 
the judges. The correct identifica- 
tion of the motion picture from 
which the scene illustrated was 
taken is the first essential. Those 
who can name the picture should 
then answer as many questions as 
they can. 

To win a daily prize—there will 
be five of them each day—a cor- 
rectly identified picture clipped 
fromethe Wwe es. (newspaper) 
and the answers to the questions 
must be sent to the “Bordertown” 
Picture of the Month Contest Edi- 
TOTHOL NCR C ccc ar ues. (newspaper) 
before six o’clock of the evening 
following the date of publication. 

Grand prizes will be awarded to 
those who submit the entire set of 
illustrations, each correctly identi- 
fied together with the answers to 
the questions before ..............0.0..000.. 
(set date). 

These grand prizes, which con- 
SISt Obes Gers ost (name prizes), 
are entirely independent of the 
daily prizes. Winning a daily 
prize does not disqualify a con- 
testant from trying for one of the 
grand prizes, nor does winning on 
one day bar anyone from winning 
an additional pair of tickets. 

Remember, the contest starts in 
EGS ced tiac ter oer (newspaper) 
tomorrow. Make your screen mem- 
ory win valuable prizes for you. 

First Day 

© 
Identify This Scene and 

Win ‘Bordertown’ Tickets 

Tf you care to attend the premiere of “Paul Muni’s latest starring 
vehicle, the Warner Bros. production, “Bordertown,” at the ............ 
‘Theatre, as the guest of this newspaper next .....0000. 6000s. ee: i 
just identify the Picture of the Month from which the scene shown 
above was taken. 

Ly ges ao a Sere (newspaper) readers will each win two 
tickets to this latest “Picture of the Month,” by putting their 
film memories to work for them. 

In addition, they may win one 

of the three grand prizes consist- 

ing? OFS. 2 ees (name prizes). 

Study the illustration. You'll 

recognize some of the characters 

in the scene. Then read the ques- 

tions. Here’s another hint. A 

train rushed across the continent 

in connection with its New York 

premiere. It set a new record for 

musicals. You’re still humming the 

songs you heard when you saw it. 

Now think back. 

In another column is printed a 
list of questions. If you can iden- 
tify the big musical production 
that was the “Picture of the 
Month” when it was_ released, 
you’ve made the first and most im- 
portant step. Next, try to answer 
the other questions. They are easy, 
if you are a motion picture fan. 

Send your answers to the “Bor- 
dertown” Picture of the Month 
Contest Editor of the .........0..00... 
(newspaper) before six o’clock to- 
morrow night. 

Winners of the first day’s prizes 
will be announced as soon as 
judges hand down their decisions. 

To qualify for the Grand Prizes, 
which will be awarded at the end 

First Day’s Questions 

Scene above is from a film in which Bebe Daniels, 
Warner Baxter and many other stars were seen to- 
gether. What was the title? (42nd Street’’) 

Who played the role of stage manager? 
(Warner Baxter) 

Who played the role of Bebe Daniels’ lover? 
(George Brent) 

Were Dick Powell and Ruby Keeler in it? 

Who directed the picture? (Lloyd Bacon) 

of the contest, a complete set must 
be sent in. 

Start now, and win yourself and 
your escort invitations to be the 
guests of the ............ (newspaper) 
at the most important motion pic- 
ture premiere of the month, “Bor- 
dertown.” 

Second Day 

© 

Film Memory Fans 

Find Bordertown 

Contest Puzzling 

Contestants in the “Picture of 

the Month” Contest are not doing 

as well as the Contest Editor ex- 

pected. 

Although hundreds have sent in 

answers to yesterday’s contest, the 

judges find that the percentage of 

wrong identifications of pictures 

from which the scene illustrated 

was taken was entirely too large. 

Here’s another chance to obtain 

two free tickets:to, the’ .................... 

Wheatresmextimee. ccs. » where, 

ASE SMESUSEON BE: :,..05.:)0.3.ecdedcreelaas 

(newspaper), winners will see Paul 

Muni in the Warner Bros.’ Picture 

of the Month, “Bordertown,” with 

Bette Davis. 

The scene shown here was taken 

from a great motion picture in, 

which Edward G. Robinson starred. 

It was written by the city editor 

of a now defunct New York City 

tabloid, and dealt to a large extent 

with newspaper characters. 

Now that you’ve practically been 

told the name of the film, see how 

many of the questions you can 

answer correctly. Then send in 

your replies to the “Bordertown” 

Picture of the Month Contest Edi- 

tor ‘of the. .2cne (newspaper) 

before six o’clock tomorrow night. 

Don’t forget the three grand 

prizes, for the longest list of cor- 

rect answers for the entire series. 

- e Np 

hit ? 

Second Day’s Questions 

- This is a scene from what picture?.....(Five Star Final) 

Did film deal with newspaper business ?........... (Yes) 

Who directed ?... 

Name four members of the cast, 

(Robinson, MacMahon, Warner and Karloff) 

5. Was the play adapted from a famous Broadway 
iO Roehl eS (Yes) 



+ BORDERTOWN 

6 DAYS FOR FANS TO REMEMBER! 

PAUL MUNI 

Third Day 

Five Film Fans Win First 
Day ‘Bordertown’ Contest 

Fourth Day 

| 
There Is Still Time to 

Win *‘Bordertown’”’ Prizes 

Here they are—the winners of the first day’s “Bordertown” 
Film Memory Contest: 

(Insert List of Winners.) 

Each of the above will be given two tickets to the ....................... 
Theatre to see Paul Muni, supported by Bette Davis and Margaret 
Lindsay in the Warner Bros. production, “Bordertown,” next 

Here’s another chance for new 

contestants as well as those who 

failed to win prizes the first day. 

All that is necessary is to cor- 

rectly identify the picture from 

which the above scene was taken, 

and to submit one of the five lists 

of longest correct replies to the 

questions printed. 

Clip the illustration and the list 

of questions, and mail them, with 

correct answers to the “Border- 

town” Contest Editor of the 

ER 7 FEM (newspaper) before 

six o’clock tomorrow evening. The 

contestants who send in the five 

most correct sets of answers will 

each win two tickets to “Border- 

town.” 

The story of the picture from 

which this scene was taken was 

written by a famous author, and 

was one of the most powerful 

autobiographical novels of the 

decade. 

It’s time, too, to think about the 

Grand Prizes. There will be three 

of them—(name prizes), which will 

be awarded for the three most ac- 

curate replies to the entire set. 

All replies in the Grand Prize con- 

test must be sent to the “Border- 

town” Picture of the Month 

Contest Editor before 

(date). 

Third Day’s Questions 

1. This is a scene from 

what film? 

(Of Human Bondage) 

2. Where are the scenes 

Ek a es (England) 

3. Who was the male 

lead? The female 

lead? (Leslie Howard) 

(Bette Davis) 

4. What was the heroine’s 

occupation ? 

(Waitress) 

5. Who was the author of 

the book? 

(W. Somerset Maugham) 

PCIE GRC ior foi esp siin *s (newspaper) “Bordertown Picture 
of the Month” Contest ends tomorrow, there is still time to win 
two: tiowers, 10 the: 2.0 iss aet ce Theatre to see the Warner Bros. 
production, “Bordertown,” starring Paul Muni, as well as one of 
the grand prizes which will be awarded at the end of the contest. 

Pictured above is a scene from a picture that should be familiar 

Last Chance to Try For 
Free “‘Bordertown” Tickets 

Here’s the last chance for Pic- 
ture of the Month Contest fans to 
win free tickets to the .................... 
Theatre, where the Warner Bros. 
Picture of the Month, “Border- 
LOVER edb OPED Ol :;.,10:22..siraecanes A 
with Paul Muni in the stellar role. 

You won’t be able to identify the 
scene shown here, because you 
won’t see it until you see “Bor- 
dertown,” in which Muni not only 
has his strongest role, but is sup- 
ported by Bette Davis in her 
most dramtic film characterization. 

Answer the other questions, and 

if your replies are among the five 

most correct ones, you will be 

awarded two free tickets with the 

compliments of sthe™ 2... cne. ee: 

(newspaper). 

All entries for the Grand Prizes 

must be sent to the Bordertown 

Contest Editor of the .................. 

(newspaper) before ...................++ 
(date). 

An entire set of pictures and 

answers to the five lists of ques- 

tions must be submitted then. 

(Insert winners for third day.) 

Fourth Day’s Questions 

This is a scene from what film? 

Who was the star? 

Who directed? 

(I Am a Fugitive) 

(Paul Muni) 

(Mervyn Le Roy) 

Name three featured players in the cast, 
(Preston Foster, Glenda Farrell, Helen Vinson) 

In what state did most of the action take place? 
(Georgia) 

to everyone. It created a remark- 
able sensation, because it dealt 
with a dramatic situation that was 
familiar to every newspaper 
reader. It was adapted from the 
autobiography of a most unusual 
character, who is still wanted by 
Southern authorities. 

The questions, too, give addi- 
tional clues. 

Now study the scene illustrated 
here. Name the picture of which 
it was a part. Then answer the 
questions as correctly as you can 
and send your replies to the “Bor- 
dertown” Contest Editor of the 

SP hy aOR (newspaper) before 
six o’clock tomorrow. 

The last scene in the series will 
be printed in tomorrow’s ............... 
(newspaper). 

Don’t forget that in addition to 
five daily prizes, each of which 
consists of two tickets to the 

ee eh he ea de Nat Pe Theatre, there are 
three grand. prizes, of —............::0... 
(name prizes). 

To qualify for these grand 
prizes, the entire set of scene il- 
lustrations and questions must be 
submitted vetore. ee. 
(date). The judges will make their 
decisions as soon as possible. They 
will consider only accuracy. Win- 
ners will be those who send in the 
longest list of correct answers. 

The last chance to win the daily 
prizes will be announced in this 
newspaper tomorrow. 

Winners of the second day’s 
contest are: (Insert names of win- 
ners). 

Fifth Day’s Questions 
1. This scene is from 

what picture? 
(Bordertown) 

2. Who is the star? Three 
other players? (Paul 
Muni) (Bette Davis, 

Margaret Lindsay, Eu- 
gene Pallette) 

3. Who directed? 

(Archie L. Mayo) 

4. Who were the pro- 
ducers ? 

(Warner Brothers) 

5. Where are their stu- 

dios located ? 

(Burbank, Cal.) 

Page Twenty-five 



-~ BORDERTOWN 

PAUL MUNI 

44 

3-WAY TIE-UP FOR FAN -EMOTIONS’ CONTEST 
GO TO BorderTOWN with this three-way contest tie-up. I.’s simple! 
Paper directs fans who think they can match Muni on the emotional slant 

(set-up below describes the details) to go to the photographers you’ve tied 
up with. The photog snaps ’em portraying the emotion paper calls for on 
that day. 

It might be best to tie up three photographers—one for each day of the 
contest. A daily prize is awarded for the best portrayal of that day’s emo- 
tion, with a grand prize waiting for the best of the three daily winners. 

Illustrations are available in one mat. Order Mat No. 17—30c. 

(1st Day Story) 

Test Your Ability 

to Show Emotion 
and Win a Prize 

Have YOU an_ expressive 
face? 
Can you register your emo- 

tions on your face so that all 
who see may read, or do you 
conceal your real feelings be- 
hind an immobile countenance? 

Motion picture actors must 
know how to express every emo- 
tion by a look, an action, a ges- 
ture. It is an art, yet one 
shared by many people neither 
of the stage or screen. 

i cy Sea a (newspaper) 
today offers a real photographic 
test, which is open to all its 
readers. The prizes are valu- 
able, and the results will be 
interesting and profitable to 
everyone, regardless if he or she 
is a winner. 

See how Paul Muni shows 
“anger” in the above picture 
taken from a scene in the 
Warner Bros. great drama 
“Bordertown,” which opens at 
CN eke ee: theatre on.:.............. 

Muni, admittedly one of the 
greatest creators of dramatic 
roles on stage and screen, regis- 
ters his emotions so_ plainly 
that they cannot be mistaken. 
How would you do it? 
The rules are simple. 
(co to the (studiosofe:.e. 2a: 

(name and address) and have 
your photograph taken in a 
pose showing “anger.” 
You do not pay for this pic- 

ture, print of which will be sent 
in your name to this newspa- 
per by the photographer. There 
is no charge of any kind con- 
nected with entering your pho- 
tograph in this contest. 

Each day, five prizes, each 
consisting of two tickets to 
“Bordertown,” will be awarded 
to those whose photographs are 
selected as the best. 
Tomorrow, the test will be to 

show “astonishment.” The final 
contest will be to show “amuse- 
ment.” 

An rand “PIaAe  Ofieeicsccccc ance: 
(name prize) will be awarded 
for the most expressive photo- 
graph submitted during the 
contest. 
Remember, the photographer 

must submit all photographs 
for the first day’s contest be- 
LOLe see ie es ee or (set date), 
so don’t delay. It takes time to 
properly pose and prepare a 
picture. 

The winners will be given a 
most graphic illustration in the 
art of showing emotion by the 
face when they see Paul Muni 
and Bette Davis in one of the 
most dramatic scenes of scorned 
love ever filmed. 
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(2nd Day Story) 

Here’s a Chance 

To Win Tickets 

For ‘Bordertown’ 

If you can register the emo- 

tion “astonishment,” or “sur- 

prisé,”. so that it will be in- 

stantly recognized in your pho- 

tograph, there aré two tickets 

to the e.¢.cc2-4:theatre ‘to see . 

Paul Muni, Bette Davis and 

Margaret Lindsay in Warner 
Bros.’ “Bordertown,” waiting 
for you at the office of the 
(newspaper). 

Yesterday scores of ................ 
(newspaper) readers went to 
the sttinttesei 56. 2 Bo 

(name and address of photog- 
rapher) and had photographs 
made showing “anger.” The re- 
sults of that contest will be 
announced when the photo- 
graphs are studied by the 
judges. 

Look at the picture of Paul 
Muni_ shown below. His face 
shows “astonishment” in a way 
that is unmistakable. The abil- 
ity to register emotions is the 
first test of an actor. 

Can YOU do it? 

All you need do to take this 

unique test is to go to the stu- 

GIG OF. ee ioe, of ewe aae 

(name and address) and tell 
the artists you are an entrant 
in the. ’s (newspaper) 
Free Camera Test. 

Your picture will be taken 

with no expense to you and will 

be sent to the Emotion Contest 
Pditor*of thee ihe. & (news- 
paper) by the photographer. 

The five most expressive 

studies will each win two eick- 

ets for the premiere of “Bor- 

GETtOWR” GB ces cc.ccu ck: (date). 

The final contest, ‘“amuse- 

ment,” will be published tomor- 
row. 

A grandoprise: of gs. 

(name prize) will be awarded 

for the most expressive photo- 
graph submitted. 

All pictures’ for the second 

day’s contest must be sub- 

mitted: Before 0720) on. (set 

date), so be sure to give the 

photographer time enough to 

send in your study. 

You do not have to pay for 

this photograph. All expense 

IS PPA VE HE, 4. cues. cho 

(newspaper). : 

(3rd Day Story) 

Winners of Free 

Camera Test Will 

See ‘Bordertown’ 

Study the way Paul Muni, 

star of the Warner Bros. pro- 

duction, shows “amusement.” 

There is more in his face than 

mere laughter: Everyone who 

sees the picture shown above 
knows he is amused. 

Mew ee (newspaper) 

invites its readers to have a 

special screen test of their 

ability to register emotion be- 

fore a camera at its expense. 

Simply go to the photographic 

SEUCIOSO hier. hte, eee ce ieee 

(name and address) and have 

a FREE photograph made of 

yourself showing “amusement.” 

There is no cost to you—the 
tens MORN TE (newspaper) pays 
for the picture. The photograph 

will be sent to the Emotion 

Contest Editor by the photog- 

rapher in your name. 

The five contestants whose 

pictures best register amuse- 

ment will each receive two tick- 

ets@=te“the-[a-si ee: . theatre, 

where the Warner Bros. pro- 

duction “Bordertown,” starring 

Paul Muni, will open on ........... 

Muni is conceded to be one 
of the greatest creators of 

characters on stage or screen. 

His face can show any emotion 

he wishes to portray. Support- 

ing him is Bette Davis, who be- 

came the sensation of the year 

by her remarkable acting in 

“Of Human Bondage.” Another 

leading role is taken by Mar- 

garet Lindsay, also noted for 

her ability as an emotional ac- 

tress: ManVer as (news- 
paper) readers have taken 

advantage of the free photo- 

graphic test provided by this 

newspaper. The contest ends 

with today’s study. All photo- 

graphs must be sent in by 

Pert enero 15 5 (set date). 

The most expressive photo- 

graph submitted during the en- 

tire three-day contest will be 

awarded the grand prize of 

a Ahat Sent s (name prize). 

Announcements of prize win- 

ners will be published on ............ 

~--(date). 

BMPLOITATION 
SIX GOOD ONES HERE.. COSTLESS, TOO! 

»> 

FREE BUS TRIP 

Waken their dormant Scotch instincts with 
this one! Hire a bus opening day to travel along 
the Main Stem or between the theatre and some 
depot. The bus is covered with signs adver- 
tising: “Free Trip to BORDERTOWN! 
Everybody Invited!” Passengers are picked up 
at regular bus and trolley stops, the theatre 
being the last stop. All those enteting bus have 
to buy theatre tickets, of course. 

3 

TRAVEL BUREAUS 

v 
Mexican angle lends itself to a travel bureau 

tie-up. Large sign in agent’s window should 
plug Mexican trip as: “The Trip of the Month” 
comparable in pleasure to “Bordertown—The 
Picture of the Month.” A few interesting. 
photos and some Mex pottery and handicraft 
would look well around the sign. 

AMMAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA 
FOR LAWYER MEN 

vV 
If your town is near one of the country’s 

bigger cities, your lawyers have met the prob- 
lem of the turn-’em-out-quick law schools, the 
little mushroom affairs which graduate unequip- 
ped boys into law practice. Ask your barrister 
friends their opinions on these schools. You see, 
in the film, Muni graduates from a fly-by-night 
law school, only to find that he can’t meet the 
competition of the real students. A special pre- 
view for lawyers and judges will clinch your 
point. Open forums, newspaper breaks, and 
some real progressive sentiments are all part 
of this program. 

STREET CAR STUNT 

v 
In return for an ad on the trolley cars, you 

might suggest that the car company instruct all 
conductors on cars passing near the theatre to 
yell “Bordertown, next stop,” as part of their 
regular duties. 

AAAAAAAA 

ART TIiE-UPS 

v 
Mexican paintings have suddenly become 

popular all over the States. Your local depart- 
ment store should have a flock of ’em for sale. 
Tie up for an exhibit of “Paintings of the 
Month” dedicated to “Bordertown—the Picture 
of the Month!” They can use the same line in 
their ads. ? 

| 
Mex pottery has always been popular and 

gift shops, as well as department stores, can 
make window exhibits of ’em, using the same 
angle as given above. 

Celt Gites 
“THE PICTURE OF THE MONTH’ 
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A GOOD TIE-UP WITH A GOOD BOOK! 

Everything possible has been done by us to insure the success of the book 

tie-up on this picture. The rest is up to you. 

WHAT YOU’LL GET: 

1. Book jacket snipes, 

as illustrated at right, 

plugging picture and 

star. These are stripped 

around the standard 

jacket. By writing ad- 

dress below, you can ob- 

tain an extra supply of 

snipes for window dis- 

plays and for use in 

circular and public li- 

braries. 

2. A window card is 

prepared which will tie- 

in bookstore’s_ display 

with your playdate. 

YOUR CONTACT: 

Mr. E. Edelson 

Grosset and Dunlap : eG 
Publishing Co. oe _ Co-author of 

1140 Broadway, N. Y. C. ee ee 

Yow'll Get There If You Get a Full Follow-Thru! 

1. A flock of book-marks, using the regular layout, and arrange to have them 

distributed by book shops and libraries. 

2. Book shops are stocked. Get them in on the usual window displays. 

3. If you’ve the dough, there’s the spot ads for the book page of the paper. 

4. You can use the book as prizes for any contests you plant. Dealers should 

be interested for the resultant publicity. 

9. Your artist can get up a giant compo board book for the lobby, using the 
title-book as a model. 

6. Dummy book covers should be spotted with circulating libraries. If you 

oil °em with a few ducats, theyll put your cover on every lend-out. 

¢. All library bulletin boards should carry notices of your showing. You can 

build up the book angle from the copy above this item and snipe your theatre 
announcement underneath. 

Typical Window Display Street Float 

For those who missed the windows, they used 
this float, book store sharing fifty-fifty cost. This is how the New York Strand did it! 

MAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA 
JUMPING BEANS 

7 Vv 
The stationery store across the street and the 

novelty shop on the next block probably still 
have that display of Mexican jumping beans in 
the window. If they’re not in the window, 

COLORTONE 
4. x 5 Colored positive only 

—Set (pos. and neg.) | 

314 x 4 Colored positive only 1.50. 
—Set (pos. and neg.) 

Order by Number N 970 

NATIONAL STUDIOS, Ine. 
226 West 56th Street 

New York, N. Y. 

can be pulled out again in a hurry. A few stills 
in the window and a card reading, “From Bor- 
dertown to You in One Jump,” and you've got 
another of those Warner tieup windows. 

they’re tucked away inside somewhere, but they. 

Ag 

RADIO SKETCH... 
irs FREE 

15 minutes of drama — sure to 
make every listener-in a _ prospec- 
tive patron. N.B.C. and C.B.S. use 
our radio sketches continually. Sug- 
gest that your station use this one, 
with amateur or studio cast. It’s 
yours for the asking. Just write: 
Merchandising Plan Editor, Warner 
Bros., 321 West 44th Street, N. Y. 
C., and you'll get one pronto. 

MAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA 

FOR LOBBY DISPLAY 

v 

40” x 60” blowups of the fan maga- 
zine ad, in two colors, are available at 

your EXCHANGE—50c ea. We sug- 
gest that you plant plenty of these 
around—especially if you’re using the 
“Picture of the Month” angle. 

GAMBLING DISPLAY 

THIS IS THE TYPE OF 
Cera ROULETTE WHEEL 

450d Cte - 

BORDERTOWN 
The dough-less of the species (which includes 

most of us), can usually be fascinated by a dis- 

play of gambling devices. Give ’em an authentic 

appearance — hot from the shake -’em - down 

casino. Roulette wheels, bird-cages, faro, good 

card hands, anything they use in the hot spots 

will attract the gapers to your lobby. Get ’em 

up in advance with the “Used in Bordertown” 

line on ’em. They'll even be good for the cur- 

rent lobby. Human interest stuff, that’s what! 

THE PICTURE OF THE MON 
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Bi Hat Of The Month? 

THE BETTE DAVIS 
HALO BRAID 

WE'RE ALL SKIING 
THIS MONTH! 

STUDIO STYLES 

DRESSES 
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REMINDERS... ALL SHOWMAN - TRIED 

WOMEN’S MATINEE 

How about a “For Women Only!” early 

matinee, with plenty of promoted refreshments 

and, perhaps, a China giveaway? Get the 

paper’s women’s page editor and other promi- 

nent women down for a spiel. After the show 

get quotes from the latter on what they thought 

of the show using these for blow-ups and ad 

snipes. Couple of ads illustrated elsewhere in 

this book sell the women’s matinee angle. Take 

a look at them. 

AMAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA 

MONEY GIVEAWAY 

v 
Your printer can put up some “Bordertown 

money, greenbacks on cheap stock. Or per- 

haps you've got some metal dises laying around, 

which you can stamp as “Bordertown coins.” 

They'll be popular when you set up the roulette 

wheel on the street, and folks will need the 

fake money to place their bets with. 

BORDERTOWN 

STUNTS WITH SIGNS--TAKE A LOOK 
Here are several practical suggestions on how to use the “To Bordertown’ 

sign stunt. Arrows are available on page 32. You can print other required material 
locally. 

1. Tack arrows, pointing to theatre. 

2. Place signs on railroad stations, bus stations, hotels, etc. . . . “Welcome to 
‘“Bordertown.”’ 

3. Stencil arrows on sidewalks, pointing to theatre and reading, “To Border- 

town.” 

4. Signs on roads leading to town, reading, “5 miles to Bordertown.” 

5. Signs on front of street cars and busses. . . “Io Bordertown.” 

6. Taxi companies might be persuaded to paste stickers on the windshields 
of their cabs, reading: “Special rates to Bordertown” or “Ride a heated cab to 
Bordertown.” 

Playdates are used smaller in every case. 

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA 
ANY MEXICANS? QUIZ ON BETTE DAVIS 

v v 
Have you got much of a Mexican population 

in town? If the answer is “Yes,” be sure to let 

"em know about the picture. Heralds and 
posters will do the trick! If there’s a Spanish 
or Mexican paper, special ads are in order . 

Do You Think 

BETTE DAVIS 
Should Be 

Starred 

Alone 

AAMAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA 

PAPER NAPKINS 

v 
You might have napkins imprinted locally, 

reading, “After the meal—visit ‘Bordertown,’ at 
the Pennsyltucky Theatre.” Quite inexpensive, 

and the restaurants will be glad to get ’em. 

ON THE ‘STUDIO STYLES’ TIE-UP 

Above, Bette Davis is seen. wearing a 
two-toned suit of black and grey. At 

right, Margaret Lindsay models a white 
suit with wide, stitched lapels. 

One hundred and fifty “Studio Styles” dealers will feature the gowns worn by Bette 
Davis and Margaret Lindsay, in conjunction with this picture. Ad mats are available to 
cooperating stores. Illustration is available in mat form for a fashion plant in local 

papers. Order Mat No. 18—30c, directly from Merchandising Plan Editor. 
For the “Studio Styles” store in your town, write: 

STUDIO STYLES, INC., 530 - 7th Avenue, New York City 

So 5: a lace bodice. 

In the Future? 

Cast your vote here 

On a big lobby sign, pose the question: “After 
seeing this picture, do you think Bette Davis 
should be starred alone in the future?’’ Provide 
paper and pencils and ask’ em to sign their 

answers. If you give prizes for the best answers, 
so much the better! 

MAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA 

FLASH REVIEWS 

v 
When you're planning your special previews, 

don’t forget the reformers, the Mexican enthu- 
siasts, and the educators. Any or all of these 
groups will find plenty of material to argue 
about in this film. What they say about it (that 

is, their raves), will go well as local testimonials 

for a lobby blowup. Yeah, we can think of other 
uses, too; the mailing list and newspaper ads. 

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA 

EMPTY STORE STUNT 

v 
An empty store near your house gives you 

space for a good display. Spot a “BORDER- 

TOWN” sign in the window and dress up the 
inside with an exhibit of any gambling machines 
you can get, layouts of swell card hands, Mex 
pottery, paintings, etchings, and any other 
curios you can borrow from the local depart- 
ment or gift store. There should be plenty of 
star heads and picture plugs all over the store. 

“THE PICTURE OF THE MONTH 

Above, Bette Davis is pictured wearing 

a beige silk cape ensemble with 

nnn rer erercneueeememouiememmeenamatbeeeumeanememcuneetabaeabuemonenenie tenement daeememamnaedneneammaaceteinataaianarinesameenrinnememaeeemeeinannenmneennnmmmeemmainel 
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POEM-PUZZLE - - TRIED IT YET? 

Here’s something you don’t get on other pictures. It’s got novelty 
— and fits the movie page or wherever your paper prefers. No 
“too much plug’ worry here and plenty of fun—try it yourself or 
give it to the folks at home if you think we’re bragging. Forget 
the contest angle— it’s a publicity plant. 

If, for some reason, your newspaper can’t find room for it, why 
not blow it up, make plenty of copies, and plant it in cooperating 
store windows? It’s attractive and tricky enough to make ’em stop 
and look, which is all a merchant could ask for. Think about it a 
second— it’s something you haven’t offered the dealers before. 

PAUL MUNI 
»ICTURE - A -PUZZLE - 

Wane 
Bs 

WE ve we TL 2 U.S. AR 

LOVE-500-  A-I00- 

LovE-500 NXT Ls LO>T, #KOD'S 

ep 8 ise Oe Ga wae 

EEA LDL WITH Le) | (eit 

ee s0—-Ave “S. THE GA-100-E OF lxS>re! 

AND THEN 

H i a LIVES VERY 

WS EVERY 4Ho- 

° (et) 
HE wWx<O>nQO AGACS>N _THE 

IN WZLO>-.50-500 AND 

“URE. 

ACTING GROUPS 

v 
Local dramatic groups realize the worth of 

Muni and Davis as thespians. Both players 
have real reputations for genuine acting. Sell 
the idea to local bunch that this picture marks 
the peak for both stars. Characterizations and 
intrinsic dramatic strength of the show, you say, 
make this a vehicle they really have to see. How 
to tell *em? That’s why mailing lists and bulle- 
tin boards were born. . . . 

MAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA 
LOBBY POLL GAG 

v 
A lobby sign asking: “Who gives the best 

performance — Paul Muni or Bette Davis?” 
should provide ’em with enough incentive to 
scribble on the ballots you have handy. You 
can make a contest of the gag by adding 
“Why?” to the question and providing a few 
prizes for the best answers. 

#). Sms SF iy 
BEGAN STAGE A-100-TING a as...” 

ING Wee! 5-OWED To “od 

<O>rTiIVE AND (eee dh 

Order Mat No. 21—20c. 

v 
SOLUTION 

Paul Muni’s star of life 
arose 

Where by Vienna, Danube 
flows! 

His actor-parents sailed 
—-s- away 

Boy V-N-A 500-ANU -E 

uKLO>-? Hien eee ey An 
When he was three for 

UsSucms! 
In Manhattan schools at 

seven; 
Began stage acting at 

eleven; 
Loved acting best! Vowed 

to win! 
Loved next to it, his violin! 
Rose steadily to Broadway 

fame 
And then to talking pic- 

a tures came! 
Lives very happily with his 

wife; 
Plays honestly the game of 

life! 
His every human _ portrai- 

ture 
Is graphic, sensitive and 

sure! 
He wins again the laurel 

ETD) crown 
4 In wild and wooly ‘‘Border- 

oO 3 
0oFtLy¥ “BORDERTOWN* town.” 

A 

LOBBY CLIPPINGS 

v 
All the gambling scandals-and the exposes of 

the border vice dens will make good read- 
ing matter for a blowup. You can get photo- 
stats at the library, blow ’em up, and mount ’em 
on a 40 x 60 board on the sidewalk or in the 
lobby. At night, we suggest shadow-effect on 
the blowup. A blinker light behind the paper 
shines through star heads of Muni and Davis. 
When the blinker is off, a light in front illumi- 
nates the clippings and the title. 

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA 

MEXICAN CELEBS 

v 
There might be a couple of Mexican celebs 

in your city—politicians, generals, etc. Take a 
peek around, and, if you find any, invite ’em to 

the opening—letting the newspapers in on it. 
There might also be a chance of an interview 
with one of the “big shots” breaking the papers. 

EVERY EXHIBITOR SHOULD KNOW ABOUT THIS! 
The N. Y. Evening Post boasts a circulation increase of 30 thou- 

sand in one year. Everyone knows that their contest stunt did it. 

The N. Y. News and Hearst’s Daily Mirror know it, too—that’s why 

they’re both going after contests in a big way right now! 

That’s our message to editors who can’t see the value of good 

contest suggestions from you. And that’s the reason for our extra 

efforts to give you a good selection of contests, prepared stories to 

go with them—and, if you’ve noticed—not too heavy on the plug. 

>> 

REMEMBER? 

Here are some of the stunts suc- 

cessfully used on previous Muni 

pictures. If you haven’t used ’em 

already, we suggest you give ’em 

a try. 

1. THE UNFINISHED SHORT STORY 

CONTEST: A news story should be written 

telling the beginning of a story. Contestants 

are asked to write their own versions. News- 

paper prints the winning story with ducats 

to the first five runners-up. 

2. STAGE FLASHY OPENING: “Border- 

town,”’ THE Picture of the Month, deserves 

a typical “Hollywood” opening. Send invi- 

tations to a select list of notables. Dress up 

your theatre front with banners, flags and 

other trimmings. If possible try to plant a 

microphone in your lobby to broadeast hap- 

penings over the air waves. 

3. DRAWING CONTEST: The idea is to 

get readers of your paper to finish a draw- 

ing of Paul Muni. A guide could be drawn 

by your theatre illustrator and planted in 

the paper. Prizes go to winners with an 

exhibition of the best works in your lobby. 

MAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA 

SIDEWALK IDEAS 

v 
Your theatre block can be made a block in 

Bordertown. When you get through putting 
arrows and snipes all over buildings and lamp- 
posts, you’re just getting warmed up. Then you 
get out the sidewalk stencils, the whitewash, 

and all the rest of that paraphernalia. And 
then—your radium paint equipment slaps title, 
star, and theatre names all over the place. The 
sides of buildings are the ideal spots—but you 
know your own town better than we do! 

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA 
THEATRE GROUPS 

v 
Tell ’em you’re playing Paul Muni and Bette 

Davis in one picture. They’ll be interested, you 
can bet, and maybe organize theatre parties. 
Write to amateur groups as well as the pros. 

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA 
LOBBY ROULETTE 

v 
For flash, try a large compo board roulette 

wheel, with star stills taking the place of regu- 

lar numbers. Put a slit all around the inner 

edges of the stills and by means of a simple 

geared motor arrangement (your house electri- 

cian can arrange it) a white rubber ball spins 

around the board. Copy for center piece can 

read, “Your favorite stars are up again in 

BORDERTOWN, the Picture of the Month.” 

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA 

SEWISH ANGLE 

v 
Paul Muni is of Jewish descent and was once 

a star on the Jewish stage. You can capitalize 

on this point by getting up some Jewish one- 

sheets, spotting them in the town’s Hebrew 

quarter ; advertising in Jewish newspapers and 

magazines; contacting popular Jewish institu- 

tions; or even getting up a letter for a special 

Jewish mailing list. Stunt has been worked by 

exhibs on past Muni pictures with great suc- 

cess. Think it'll bring results in your town? 

Bell Chem It's 
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- SHOWMAN’S — 
CORNER” 

In this column are reprinted exploitation ideas 

of institutional or “policy” nature currently in use 

in the field. They are provided as an additional 

merchandising aid for use on this and future 

productions. 

To those exhibitors who keep us informed of 
their activities, our thanks. Additional corres- 
pondents are welcome. 

Walsh Kings in We’ve got to 
hand it to Dick 

Mag: Tisnips. Walsh of the 
New Lafayetie Theatre, Buffalo, N. Y., who 
has worked out a permanent tie-up with 
the local news company. The distributor 
displays posters on delivery trucks with 
tie-up copy, theatre making up posters. 
Where distributor does not have board for 
posting on trucks, Dick suggests theatre 
make up same for use each week. Material 
for tie-in with pictures can be selected from 
list of magazines distributor handles. Cut- 
out from one-sheet is also suggested on 
poster in addition to lettering. How about 
contacting that distrib you know? 

—What About YOUR Stunt?— 

Dick Also Uses Again the 
Walsh lad 
comes through 

with one as good as the above. He makes 
effective use of unsold magazines, dealers 
are allowed to return to distributor. Quan- 
tities of the returns of one publication are 
secured before they are junked and dis- 
tributed at theatre as sample copies. Insert 
is placed in each copy, advertising next 
issue of magazine and theatre’s coming at- 
tractions. Take Dick’s word for it, this is 
one piece of advertising that positively gets 
into the home! 

—Warner Trailers SELL Your Show— 

Emil Franke Offers 

Fans ““Money Back” 

Using a good 
sense of show- 
manship, Man- 

ager Emil Franke is guaranteeing 
“satisfaction or your money back” in his 
newspaper ads for the current Orpheum 
(Minneapolis) show. The ads _ describe 
show as “Guaranteed—the perfect three- 
unit or your money back—program.” His 
average bill comprises a feature and two 
shorts. Emil clinches their cupidity with 
the line: “So sure are we of this perfect 
entertainment that we offer to refund your 
money if this 3-unit program does not live 
up to the very letter of our promise.” They 
bite every time! 

—All Set on Your VITAPHONE Shorts?— 

Daniels Ties In Here’s a swell 
permanent ad With Coffee Cans : 

en and giveaway 
tie-up Elmer Daniels of the Capitol The- 
atre, Worcester, Mass., has arranged with 
the packers of Autocrat Coffee, who adver- 
tise extensively in the Worcester papers. 
The firm snipe their ads with an invitation 
to the readers to be their guests at the 
Capitol Theatre by presenting 10 coupons 
from one pound cans which entitles ’em to 
a theatre admission. The Autocrat Com- 
pany redeems the coupons and advertises 
the current show in their newspaper ads. 
Stunt looks easy if you have a similar local 
outfit to tie up with. 

—‘Sweet Music’? Is Coming— 

Harry Bodie Uses Harry Bodie, of 

Girl as Bally ae Ses 
a atre in Coshoe- 
ton, Ohio, pulled both barrels when he 
advertised “Here Comes the Navy” and the 
new and more comfortable theatre chairs 
just installed in the Sixth Street. Harry 
got the use of a big window from a loeal 
company and installed a girl in a sample 
seat. Offered tickets to the Navy picture 
to the one who most nearly estimated 
the girl’s age, weight, and height. As 
she was not hard to look at, the stunt 
clicked largely with a permanent punch on 
the chair angle that couldn’t have been 
gotten over as effectively in any other way! 
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PROGRAM CONTEST 

v 
Keep up the interest in your programs—that’s 

the only way you'll get people to read ‘em! A 
contest such as this should keep the spark alive. 
Bette Davis once said, “A sense of humor saved 

my marriage!” Quote her in your program and 
offer prizes for the best letters on: “What a 
sense of humor has meant to me. . . Post us 
on the results! 

[This Tells All:] 
WIN THEATER TICKETS 

Charming Bette Davis, who looks like a school 
girl, but whose screen characterizations of very 

different kinds of women were the screen sensa- 
tions of 1934, declares her marriage has been 

saved only because she has a sense of humor. 
She works all day —her husband, a musician, 
works all night. Yet their’s is a really happy 
marriage. 

Bette declares it is because they both know 

how to laugh, and adds that a sense of humor 

is one of the most valuable possessions any one 
can have. 

Do YOU believe it? 

Have you ever had anything happen which 
would prove to you the value of a sense of 
humor? Has it helped, or hindered your career, 
either in your home or your place of business? 
Most people have had personal experiences. We 
want the record of your’s. 

Write a letter of not more than 100 words 
telling “What a Sense of Humor Has Done for 
Me.” If it is among the ten best submitted to 

the Editor of the ................... Theatre Program 
DELOLE ouster ee ; it will win two tickets to 

the Warner Bros. production “Bordertown,” 

starring Paul Muni and featuring Bette Davis 
and Margaret Lindsay, which opens at this 
PIMC RUN GEOR ee fies rss oye ovis rahe 

FASHIONS ANGLE 

v 
The feminine stars in this show wear some 

swell styles. With this in mind invite paper’s 
fashion editor down to see picture and suggest 
that she write a column on the gowns and acces- 
sories displayed. 
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FREAK FACTS... . As007 AM FAVORITES v 

We don’t like to blow our 

own horn, but from the en- 

thusiastic letters we receive - 

from exhibs about this fea- 

ture, we honestly feel that 

you showmen are getting a 

swell break with Warner 

Bros.’ “Freak Facts.”? News- 

papers throughout the coun- 

try use ’em and keep asking 

for more. If you haven’t 

planted one yet, see your 

editor today! If, for some 

reason, your paper can’t 

take it, the items may also 

be used for short program 

squibs for local movie col- 

umns or as program notes. 
One exhibitor we know 

blows ’em up and _ plants 
’em in shop windows 

throughout his town. It’s 

yours, if you order mat No. 

12—20e. 

/ 

A 

The Picture of 

the Month 

PAUL 

MUNI 
“BORDERTOWN’ 
with BETTE DAVIS 

STICKERS, as illustrated above, are 

hree inches in diameter on colored 

stock. Should be used on all advertising 

matter you get out as well as your sta- 

jionery and envelopes. Stores working 
with you on tie-ups ean stick ’em on 
packages. Mat 19 is available for ten 
cents from Merchandising Plan Editor 
to make your own stickers or imprint 
your stationery. Sticker price is: $2 
per M. 

» BORDERTOWN ~~ 
ARROW — seventeen inches long on 

heavy cardboard. Arrows point in both 
directions. 500—$6.00; 250—$4.00. 

Order both novelties directly from: 

ECONOMY NOVELTY COMPANY 

239 West 39th Street, New York City 

| 

ett Shem It's 
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TIE-UP STILLS FOR DEALER WINDOWS 
PAUL MUNI 

Still M.L.—359 Still M.L.—396 Still, Davis—416 Still, Davis—641 

Besides the tie-up stills illustrated above, the following are available on order from 

Merchandising Plan Editor at 10c each. MUSIC SHOPS—B4; SMOKING SHOPS—B47 ; 

PET SHOPS—B. Davis 349; PACKARD AUTOS—B.118; GUN SHOPS—B. Davis Pub. 

A.381; RIDING HABITS—B. Davis Pub. 4.385; BOOK STORES—B. Davis 371; FUR 

SHOPS—M. L. 359, 437; WOMEN’S SHOPS—M. L. 102, B. Davis 818, B. Davis Pub. A. 

373; WINTER SPORTS—B. Davis Pub. A. 363, 368. M. L. Pub. A. 7. 

Photo Enlargements? Take Your PickK° Sour annely 

The Picture of 
the Month 

MUNI 
“BORDERTOWN’ 
with BETTE DAVIS 

These twenty-five inch circular heads of Paul Muni and Bette Davis 
are fully colored and mounted, and only $3.75 each. Can be used for 
everything from lobby frames and front to store window trims. 

Available at 

YOUR WARNER EXCHANGE 

v 
LOBBY BLOWUPS 

A 
The three 28" x 42” 

blowups illustrated are 

SPECIAL BURGEE 

20 by 30 inch burgee made of blue ribbon. Get 
plenty of ’em around if you’re planning Picture 

of the Month Campaign. Price $1 each. 
Also available are the following: 

LOBBY TRIM 

For use under marquee or as swinging sign. 
Transparent silkolene. 6 feet long, 36 inches 

deep. $3.35. 

ROOF SIGN 

6 feet by 15 feet. Two-color bunting. Single 
face. Grommets for hanging. Theatre name and 

available in two styles: 

Full colors are $3.50 

each, and black and white 

are $2.25 each. All prices 

are F.O.B. New York. 

v 
Order direct from: 

NATIONAL STUDIOS 
226 West 56th Street 

New York City 

date snipes free. Price $20. 

BURGEE 

20 by 30 on colored duck. 50 cents each. 

VALANCE 

Of silkolene material. 36 inches deep. $1.70 

per yard. 

Order all banners direct from: 

MORRIS LIBERMAN 

729 Broadway 
New York City 
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PAUL MUNI 

Paul Muni 

Paul Muni was born in Vienna, 
but at an early age came to America 
with his parents. He was educated 
in the New York and Cleveland, 
Ohio, schools, but got much of his 
training from his parents, with 
whom he traveled the country, both 
being professionals. 

Muni showed a bent for theatri- 
cals as a youngster and played an 
important part when eleven years 
old. In this he was made up as an 
old man. The make-up intrigued 
him, and he has made it a hobby 
ever since. 
When sixteen, Paul’s father died 

and he went on his own, playing in 
vaudeville and then in Boston and 
New York stock companies. His 
work in a Theatre Guild production 
interested Sam Harris, who gave 
him a contract. 

On the Broadway stage he was a 
sensation. He first scored in “We 
American” and then in “Four 
Walls.” On the strength of his 
work in the latter production he 
was called to Hollywood where 
he made his first picture, “The 
Valiant.” 
He also appeared in “Seven 

Faces” and “Scarface,” then re- 
turned to New York and the stage. 
After he finished his first season 
in “Counsellor at Law,’ Warner 
Bros. signed him under contract, 
his first picture being “I Am a 
Fugitive from a Chain Gang.” He 
also starred in “The World 
Changes” and “Hi, Nellie!’ His 
current picture is “Bordertown,” 
WHICH COMES LO mers ei tt. 
Theatre On ..2i4:na....cttiaue i 

Margaret Lindsay 
Margaret Lindsay was born in 

Dubuque, Iowa, her real name being 
Margaret Kies. She was educated 
in the National Park Seminary in 
Washington, D. C., and in the Na- 
tional Academy of Dramatic Art. 

She began with small parts on the 
stage and worked up to leading 
roles, playing also in stock and re- 
pertoire. Her biggest stage hit was 
in “Death Takes a Holiday.” 
Her first striking success in pic- 

tures was in “Cavalcade.” Other 
pictures in which she has appeared 
include “Gentlemen Are_ Born,” 
“The Dragon Murder Case,” “Fog 
Over Frisco,” “Merry Wives of 
Reno,” “Lady Killer,” “From Head- 
quarters,” “The House on 56th 
Street,” “The World Changes” and 
“Private Detective 62.” 

She is now appearing in “Border- 
town,” which comes to the.................. 
DAVE Tea 0) 0 Oe : 

Eugene Pallette 
Eugene Pallette was born in Win- 

field, Kan., July 8, 1889, of non- 
professional parents and educated 
at the Culver Military Academy. 

He was on the stage for six years, 
appearing in stock, then turned to 
pictures during the early silent 
days. In all, he has appeared in 
more than one hundred pictures. 

His more recent successes include 
“The Dragon Murder’ Case,” 
“Friends of Mr. Sweeney,” “I’ve 
Got Your Number,” “From Head- 
quarters,” “The Kennel Murder 
Case,” “Half Naked Truth,” 
“Wild Girl,’ ‘Night Mayor,” 
“Strangers of the Evening,” 
“Thunder Below” and “Shanghai 
Express.” 

Pallette is five feet nine inches 
tall, weighs 185 pounds and has 
brown hair and blue eyes His favor- 
ite sports are hunting and fishing. 

He is now appearing in “Border- 
COW? UNUMO osc neuer: Theatre. 

Robert Barrat 
Robert Barrat was born in New 

York City and educated in the pub- 
lic schools of that city. His debut in 
theatrical circles was in stock in 
Springfield, Mass. 

While playing the role of the 
strong man in the stage play, “Lilly 
Turner,’ Warner Bros. engaged 
him for that identical role with 
Ruth Chatterton in the picture. 

Since then he has played in “The 
Firebird,” “I Sell Anything,” “St. 
Louis Kid,” “Big Hearted Herbert,” 
“Housewife,” “The Dragon Murder 
Case,” “Midnight Alibi,” “Friends 
of Mr. Sweeney,” “Here Comes the 
Navy,” “Fog Over Frisco,” “Return 
of the Terror,’ “Upperworld,” 
“Wonder Bar,” “A Very Honorable 
Guy,” “Gambling Lady” and “Hi, 
Nellie!” 
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A gripping tale of misdirected 
ambition; of burning passion, and 
possessive love; a stirring story of 
a futile struggle to crash through 
environment; a romance and a 

tragedy set in the colorful back- 
ground of a picturesque pleasure 
resort—this is BORDERTOWN, 

unquestionably Paul Muni’s most 
powerful production. 

The picture is packed with thrill- 
ing action, tense dramatic situa- 
tions, tragedy, an amazing romance 
and its unique climax is a lesson 
in resignation. In BORDER- 
TOWN, Warner Bros. have not 
only afforded Muni his greatest 
opportunity, but has given to two 
of the foremost feminine stars of 
the screen, Bette Davis and Mar- 

garet Lindsay, roles that raise 
them to their greatest dramatic 
heights. 

Muni has the role of Johnny 
» Ramirez, son of a foreigner, who 
works as a laborer all day and 
studies law at night. Finally ad- 
mitted to the bar, he is given a 
case against Dale Elwell (Marga- 
ret Lindsay), whose automobile has 
smashed the truck of a _ poor 
gardener. 

Losing his case in court, Johnny 
attacks the opposing lawyer and is 
disbarred. His mother and _ the 
family priest try to persuade him 
to seek happiness in simpler pur- 
suits, but he is determined to win 
power and fortune. Drifting to 
a resort town, he becomes a 
bouncer in Charlie Roark’s saloon. 
Later he is made a partner. 

Charlie’s wife, Marie (Bette 
Davis), falls in love with Johnny, 
and attempts to have an affair 
with him, but he is loyal to his 
partner. Finally Marie gets Charlie 
drunk and drives his car into the 
garage, leaving the engine run- 
ning when she closes the door. 
Charlie’s death by gas fume pois- 
oning is pronounced accidental, but 
Johnny still will have nothing to 
do with the widow. He builds a 
new resort which is patronized by 
Dale and her crowd. Dale flirts 
with the handsome young  pro- 
prietor, who falls madly in love 
with her. 

Marie, crazed with jealousy, 
accuses. Johnny of inspiring her 
to murder her husband, but he is 
acquitted of the charge when 
Marie acts so strangely in court as 
to arouse suspicion of her sanity. 
Grown rich and powerful, he 

courts Dale, and presses his suit 
until, one evening when he is driv- 
ing her to a party, the young soci- 
ety girl tells him just what she 
thinks of him. 
Johnny becomes so enraged he 

grips her in his arms and accuses 
her of trifling with him. Terrified, 
she jumps from the machine di- 
rectly in front of an approaching 
automobile, and is killed. 

Horrified, Johnny goes back to 
his mother and the priest. As the 
picture ends, we find him working 
with the peons in the fields near 
the littie hamiet where he was 
born. He is poor, and humbie, but 
at last has found happiness and 
contentment. 

PAUL MUNI 100% 

“BORDERTOWN” 100% 

with 

Bette Davis 90 % 

Margaret Lindsay 75% 

Eugene Pallette ; 60% 
: Directed by Archie L. Mayo 20% 

cy A Warner Bros. 40% 

Productions Corporation 5% 
tO Picture 25% 

Bette Davis 
Bette Davis was born in Boston, 

Mass., and attended Cushing Acad- 
emy. Her dramatic career began at 
school and was continued several 
years later in New York City, where 
she first attended the John Murray 
Anderson School of the Drama and 
later played with the Provincetown 
Players. 

A role in Ibsen’s “Wild Duck” 
brought her to the attention of 
prominent New York producers and 
soon atter she played on Broadway 
with Richard Bennett. From Broad- 
way to Hollywood, as everyone 
knows, is hardly more than across 
the street these days, and Bette was 
soon in demand for motion pictures. 

Her earliest pictures, however, 
were a keen disappointment to her 
because her youthful face and figure 
confined her to child roles. It 
wasn’t long until she felt a strong 
urge to return to the stage in New 
York, but an unexpected call from 
George Arliss asking her to play a 
leading role in “The Man Who 
Played God” held her in Hollywood. 

Her most recent pictures include 
“Housewife,” “Fog Over Frisco,” 
“Jimmy, The Gent,” “Fashions of 
1934,” “The Big Shakedown,” “Ex- 
Lady,” “Bureau of Missing Per- 
sons,” “The Cabin in the Cotton” 
and “The Dark Horse.” 

She will appear next in “Border- 
town,” which comes to the... 
Cire ed eet 

Hobart 
Cavanaugh 

Hobart Cavanaugh was born in 
Virginia City, Nevada, but went 
to California with his parents at 
an early age. He attended high 
school in San Francisco and the 
University of California, after 
which he went on the stage. 
He road-showed all up and down 

the West Coast in “Checkers” 
which Jimmy Gleason had be- 
queathed him from the season be- 
fore. ‘Then he went to New York 
and was seen on Broadway in such 
plays as “Irene,” “Tangerine,” 
“The Nervous Wreck,” “Danger,” 
“Kibitzer,” “Remote Control” and 
“Tomorrow and Tomorrow.” 

Then he returned to California 
where he played in “Broadway” 
and “The Show Off.” At this time 
he was given a contract by Warner 
Bros. His pictures include “The 
FireBird,” “I Sell Anything,” “St. 
Louis Kid,’ “Madame Du Barry,” 
“Housewife,” “Wonder Bar,” “Ihe 
Key,” “A Modern Hero,” “Merry 
Wives of Reno,” “A Very Honoy- 
able Guy,” “Harold deen. eT he 
Heir Chaser,” “I’ve Got Your 
Number,” “Mandalay,” ‘“Conven- 
tion City,” “Hi Nellie!”, 

His most recent picture is 
“Bordertown” now showing at the 

Theatre. 

Henry O'Neill 
Henry O’Neill was born in 

Orange, N. J. After graduating 
from Seton Hall, he decided to try 
his luck on the Stage, having ap- 
peared in various amateur and col- 
lege productions since twelve years 
of age. 

Z 
After many discouragements, he 

was given a minor role with a New- 
ark, N. J., stock company and one 
engagement led to another until he 
felt he was ready to try Broadway. 
His first role there was with the 
Theatre Guild’s production “John 
Ferguson.” 
Numbered amon g his many 

Stage hits are “T Loved You 
Wednesday,” “The Last Mile,” 
“Trick For Trick” and “Conquest.” 

O'Neill was brought to Hollywood 
by Warner Bros. and has appeared 
in “Flirtation Walk,” “Murder in the Clouds,” “Gentlemen Are 
Born, “Big Hearted Herbert,” 
Madame Du Barry,” “Midnight Alibi,” “The Man With Two Faces,” “Twenty Million Sweethearts,” 
‘Side Streets,” “Wonder Bar,” “Journal of a Crime,” “I’ve Got Your Number,” “Fashions of 1934” 
and others, 
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Length 8341 Feet 
Running Time_92 Minutes 
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for less than 5M 

This snappy showman’s herald has the 

clever catchlines and seat selling art 

exhibitors need for a really complete 

campaign on this picture. Entire reverse 

side has been left blank leaving enough 

room for both your imprint and tie-up 

ads. Give this herald wide distribution 

in stores, packages, through the mail, and 

as a program. 

11" x 14" COLOR - GLOS 8" x 10° SEPIA FAN FOTOS 
AUTOGRAPHED STAR PORTRAITS —/ $5.50 per M * $3.00 for 500 + $1.50 for 250 

PRICES: 1 to 9—35c ea.; 10 to 24—-30c ea.; 25 and over 20c ea. | (Ask the VITAGRAPH AD SALESMAN for our special quantity prices) 

THEATRE IMPRINT 

Te ea. MIDGET WINDOW CARD 6c. ea. WaRbapey 
Da tsNNse TAR Sy seshtg fe pig foaeNe PRL terre 

WY BRC! Kise. o 

LOBBY DISPLAYS 
Take advantage of our wide range of display accessories. 
Drop us a postcard today. Let us tell you how your theatre can 
have these displays at a reasonable weekly rental fee. 

Margaret Lindsa | 
Eugene Fallette Write to: 

SASSY BROS PETERE 

COAL eae AMERICAN DISPLAY CO., Inc. 525 W. 43rd St., New York City 
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. _ SPECIAL NOTICE TO ALL EXHIBITORS! | i 

“Bordertown” is a re-issue, not a newly produced picture. In| ; 

all advertising, follow the spirit of this press book, in so ad- _ 

_vising the public. ‘ . 



See Again The Immortal Film 
Only These Two Could Bring You! 

MARGARET LINDSAY ¢ EUGENE PALLETTE Directed by Archie L. Mayo « A Warner Bros. Picture 

336 Lines — Mat 301 — 45c 

4 Additional Pages of 

Ads on Center Spread 

See Pages 6=4-6=9 

Country of origin U.S.A. Copyright 1937 Vitagraph, Inc. All rights reserved. Copyright is waived to magazines and newspapers. 
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EXPLOITATION 

To get the most attention — the exploitation on this picture is planned to 

concentrate on selling the two great star names—Academy Award Win- 

ner Paul Muni and Academy Award Winner Bette Davis. Here are a 

number of inexpensive and easy-to-work ideas to help you get started. 

BOOST 2 AWARD WINNERS 
Paul Muni and Bette Davis are both Academy Award 
winners for best performances by an actor and ac- 
tress, respectively. Send letters to local dramatic 
groups and organizations. Tell them that “Border- 
town” their only picture together shows them at their 
best and is brought back to your city by popular re- 
quest. It is drama only they could bring to the screen. 
In the event that Muni or Davis are honored with any 
other awards during or before your local showing, 
play up this fact in all ads and publicity. 

SOCKO TRAILER! 
No other advance trailer can equal the selling job of 
this specially prepared screen salesman. It features 
new, up-to-date selling copy. Punches out the fact 
that Muni and Davis are Academy Award winners. 
Shows strong action scenes from picture. 

BLOW UP ADS 
Note that our ad campaign is based almost complete- 
ly on the selling of the two greatest names on the 
screen today — Paul Muni and Bette Davis. You can 
easily make use of this strong selling aid by blowing 
up the ads for lobby and front display. 

RADIO SELLING 
(One Minute) 

ANNOUNCER: In response to public demand the 
Strand Theatre is happy to announce a return en- 
gagement of “Bordertown,” starring two of the 
screen's greatest stars, Paul Muni and Bette Davis in 
their only picture together. Paul Muni, forever unfor- 
gettable as Zola, is seen in one of his outstanding 
early successes. Here’s an opportunity for those who 
missed seeing “Bordertown,” and thousands who will 
want to witness again Paul Muni's and Bette Davis’ 
astonishing performances. We wholeheartedly urge 
you to see this picture for its grand entertainment and 
for blazing dramatic performances by Paul Muni and 
Bette Davis, winners of the Academy Awards for best 
performances of the year. Remember! “Bordertown” 

-is their only picture together. For a real screen thrill 
see “Bordertown” at the Strand Theatre. 

Selected Vitaphone Shorts 
“UNREAL NEWSREEL” (Vitaphone Varieties). Collection 
of the screwiest news shots ever filmed. Narrated by Paul 
Douglas. (9 minutes—No. 3905) 

“THE WOODS ARE FULL OF CUCKOOS” (Merrie Melo- 
dies). Satire of greatest stars of radio and screen. 

(7 minutes—No. 3404) 

“PURE FEUD” (Vitaphone Novelty). Charlie McCarthy and 
Edgar Bergen get mixed up in a hillbilly feud. 

(10 minutes—No. 3203) 

“VITAPHONE FROLICS” (Vitaphone Varieties). Jack and 
Loretta Clemens; Zeb Carver and His Cousins head four 

ace vaudeville acts. (9 minutes--No. 9904) 

“HERE’S YOUR HAT” (Broadway Brevities). Comedy en- 
tertainers include: Charles ‘Cookie Bowers,’ popular radio 
and screen star; Phil Silvers, Three Marshalls, Evan Evans, 
Helen Young, Ted Adair, and Twelve American Rockets. 

(21 minutes—No. 3014) | 
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LOBBY DISPLAYS 
A large compo board roulette wheel with star :tills 
taking the place of regular numbers. Put a slit ql] 
around the inner edges of the stills and by meansof 
a geared motor arrangement a white ball spits 
around the board. Copy in center: “Bringing baci 
the stars and thrills, millions want again! Paul Muni 
in BORDERTOWN with Bette Davis — Their only pic- 
ture together. Brought back by popular request.” 

Display of gambling devices: roulette wheels, bird- 
cages, faro, card hands, anything that will help give 
the exhibit an authentic appearance. Copy: “Gam- 
bling devices used in BORDERTOWN — brought 
back by popular demand to give you the million 
thrills, millions wanted again!” 

Arrange group of stills from Paul Muni's outstanding 
pictures alongside a group of stills from Bette Davis’ 
successes. Order these stills from Campaign Plan 
Editor: I Am A Fugitive, Black Fury, Story of Louis 
Pasteur, Life of Emile Zola, Dangerous, Marked Wom- 
an, Petrified Forest, and It’s Love I'm After. Add sell- 
ing line: “Their Only Picture Together — BORDER- 
TOWN — Brought Back by Popular Request! Greater 
Drama Has Never Been Filmed! Greater Stars Have 
Yet To Be Born!” 

@ 

A lobby sign asking: “Who gives the betier perform- 
ance — Paul Muni or Bette Davis?” should provide 
patrons with enough incentive to scribble on the bal- 
lots you have handy. Can twist this for contest by 
adding: “Why?” to the question and providing prizes 
for best reasons. 

& 

“Bordertown,” the stirring novel by Carroll Graham, 
was a best-seller a few years ago and stores are still 
promoting its sale. Special window displays can be 
arranged with all local dealers. Supply store with 
plenty of blow-up material, star stills and display 
cards, announcing theatre and playdate. 

WINDOW DISPLAYS 
Any empty store windows in busy sectors? Place 
“Bordertown” display cards in window and dress the 
inside with gambling machines, layout of lucky card 
hands, Mexican pottery, paintings, etchings, and any 
other Mexican curios you can get. Punch out display 
of star heads of Muni and Davis with banner: “The 
screen's Two Biggest Stars Together In a Smash Hit! 
Brought Back By Popular Demand.” 

TRAVEL BUREAU TIE-UP 
Mexican angle lends itself to a travel bureau tie-up. 
Place display card and star stills of Muni and Davis 
in agent’s window. Copy: “Take a Trip To Mexico 
For an Unusual Vacation and a Trip to Bordertown 
For Entertainment Thrills That Have No Equal.” 

JEWISH CAMPAIGN 
Paul Muni is Jewish, and was once a star on the Jew- 
ish stage. Make up one-sheets with copy in Jewish 
and spot them in Hebrew quarter; place ads in Jew- 
ish newspapers and magazines; contact popular 
Jewish institutions; send personal letter to special 
Jewish mailing list. Stunt has been worked by exhib- 
itors on former Muni pictures with great success. 



6-DAY CONTEST 

Interesting newspaper feature and publicity build-up for the stars — Paul 
Muni and Bette Davis can be used as 6-day (or less) contest. Pictures 
show Muni and Davis in memorable characterizations including their 
roles in “Bordertown.” Contestants name title of the motion picture in 
which they appeared. Publicity story to get across idea is printed below. 

Art available in mat form — Order Mat B-301-B — 45c from Campaign Plan Editor. 

(1st DAY) 

PAUL MUNI AS A POLISH COAL 
MINER: He falls easy prey to 
the machinations of a group of 
ruthless coal strikers.  Picture’s 
title iBT aude «se RET «SUM ae A 

(3rd DAY) 

PAUL MUNI AS A RESOLUTE 
SCIENTIST: A brave man who 
waged a lifelong battle that mil- 
lions might live. The name of the 
LCEUTE LBM onc her hereon tae tae stage . 

(5th DAY) 

PAUL MUNI AS A CRUSADER 

FOR JUSTICE: His magic words 

made the world remember the 

man it tried to forget. Title of 

ihe PiCluresis’ = ee ; 

(2nd DAY) 

BETTE DAVIS AS A NIGHT- 

CLUB HOSTESS: She was caught 

in the “‘clip-joint” racket. Title 

Of the picture 13)-.5...4 vcs ae : 

(4th DAY) 

BETTE DAVIS AS A _ HIGH- 

SPIRITED ACTRESS: It’s love 

and Leslie Howard she’s after. 

rates ctitle cts 15, s.0 soi. eee os c 

(6th DAY) 

PAUL MUNI AND BETTE DAVIS 
AS GAMBLER AND ADVEN- 
TURESS: Teamed in powerful 
drama in town along the Ameri- 
can border. The. picture is called 

NameMuni-Davis 

Picture Titles 

Win Free Tickets 
Starting today the Times-Union 

will run character pictures present- 

ing a role which Paul Muni or Bette 

Davis played in former motion pic- 

tures. Put on your thinking caps 

film fans, and try to remember in 

what picture Muni or Davis (as the 
case may be) played each of the 

roles pictured. The clue under each 

picture will help you. Save your 

answers until the end of the contest 

and then send in your complete set 
to the Contest Editor of this news- 

paper. If you’re one of the lucky 

winners, youll receive two guest 

tickets to see “Bordertown” which 
starts a return engagement at the 

Strand Theatre on Wednesday. 
Variety is not only the spice of 

life but also the backbone of art. 
This is Paul Muni’s creed as a man 
and actor. It might well be the 
belief of Bette Davis also. For they 

have both demonstrated their ability 

to portray many entirely different 

characterizations on the screen. Muni 

has succeeded in playing almost 

every type of role — from a fugitive 

from justice to a crusader for justice. 

Miss Davis has been seen in roles 

varying from light comedy to ex- 
treme tragedy. 

Paul Muni and Bette Davis, both 

Academy Award winners have ¢o- 

starred in only one picture—“Border- 

town” which opens a special return 
engagement at the Strand Theatre 

next Wednesday. “Bordertown” is a 

powerful drama of the rise and fall 

of an indomitable youth, set in a 
picturesque border community, wild, 

lawless, colorful; ridden by rogues, 

gamblers, outcasts, and the rendez- 

vous of American millionaires and 

bored society women. In the cast 

besides Muni and Davis are: 
Margaret Lindsay, Eugene Pallette, 
Robert Barrat, Henry O’Neil and 
Hobart Cavanaugh. 

Do you remember the titles of 

some of Paul Muni’s and Bette 

Davis’ hit pictures of past years? 

If you think you do, (and that 

should be easy), try testing your 
ability to remember by identifying 

the names of the motion pictures 
from which we are showing memor- 
able character scenes. The first 

twenty-five contestants whose an- 

swers are judged correct will be 
awarded a pair of guest tickets to 
see Paul Muni in “Bordertown” with 

Bette Davis and a large supporting 

cast. Wait until you have a com- 

plete group of pictures and their ti- 

tles, then send them to the contest 

editor of this newspaper. 

CORRECT ANSWERS 

Ist Day — “Black Fury” 

2nd Day — “Marked Woman” 

3rd Day — “The Story of Louis 

Pasteur” 

4th Day — “‘I’s Love ’m 

After’’ 

5th Day — “The Life of Emile 

Zola’’ 

6th Day — “Bordertown” 
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Directed by ArchieL. Mayo -AWarnerBros. Picture 
«». where there are no Ten Commandments —and men are at their worst! 

54 Lines — Mat 107—15c 

DAVIS 
MARGARET LINDSAY *EUGENE PALLETTE 
Directed by Archie L. Mayo « A Warner Bros. Picture 

202 Lines — Mat 210—30c 
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MARGARET LINDSAY - EUGENE PALLETTE 
Directed by Archie L. Mayo - A Warner Bros. Picture 

114 Lines — Mat 203—30c 
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ADVERTISING 

America’s Greatest 

Dramatic Stars in Their 

Only Picture Together! 

as a hot-tem- 

pered half-breed 

with a heart of ice 

as a man-hunt- 

ing tigress whose 

blood runs fire 

MARGARET LINDSAY e EUGENE PALLETTE 
Directed by Archie L. Mayo - A Warner Bros. Picture 

180 Lines — Mat 20T—=30e 

RETURN ENGAGEMENT! 
Greater drama has yet to be filmed! 

Greater stars have yet to be born! Return Engagement—At Your Request! 
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MARGARET LINDSAY - EUGENE PALLETTE 
Directed by Archie L. Mayo - A Warner Bros. Picture 
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MARGARET LINDSAY - EUGENE PALLETTE 
Directed by ArchieL. Mayo - AWarnerBros. Picture 

64 Lines — Mat 211—-30c 

39 Lines: —- Mat 105—~-15c 
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ADVERTISING 

Return Engagement—At Your Request! 

RETURN ENGAGEMENT! 
Greater drama has yet to be filmed! 
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DAVIS 
MARGARET LINDSAY - EUGENE PALLETTE 
Directed by ArchieL. Mayo -AWarnerBros. Picture 

30 Lines — Mat 103—15c 

Limited Return Engagement! 

MARGARET LINDSAY- EUGENE PALLETTE 
MARGARET LINDSAY-EUGENE PALLETTE Directed by Archie L. Mayo - A Warner Bros. Picture 
Directed by Archie L. Mayo - A Warner Bros. Picture 

156 Lines — Mat 209-—-30c 20 Lines — Mat 104—15c 

in The See Aga immortal Film 
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irected by Archie L. Mayo « A Warner Bros. Picture MARGARET LINDSAY « EUGENE PALLETTE 

148 Lines — Mat 202—30c 
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ADVERTISING 

IMMORTAL DRAMA with &] 
IMMORTAL STARS! 

PAUL 
Special limited return engagement! 
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MARGARET LINDSAY - EUGENE PALLETTE 
Directed by ArchieL.Mayo » AWarnerBros.Picture See its triumphant return engagement! See 

thrills that have never been equalled in this 

drama of a white girl whose love is savage, 

and a savage who’s whiter than she is! 

MARGARET LINDSAY- EUGENE PALLETTE 
Directed by Archie L. Mayo - A Warner Bros. Picture 

68 Lines — Mat 108—15c 

80 Lines — Mat 106—15c 

Triumphant Return Engagement! 

a . 

BORDERTOWN 
DAWES 

MARGARET LINDSAY - EUGENE PALLETTE - directed by Archie L Mayo - A Warner Gros. Picture 

62 Lines — Mat 208—30c 

OFFICIAL BILLING 

Warner Bros. 40% 
Pictures, Inc. present 5% 

PAUL MUNI bode 

‘“BORDERTOWN™ 50% 
with 

BETTE DAVIS 75% 
Margaret Lindsay * Eugene Pallette 40% 

Directed by Archie L. Mayo 20% 

A Warner Bros. Picture 
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INSERT CARD 

DESCRIPTION: Title letters are brilliant yellow with light green design on orange background. Paul 
Muni is in white with blue outline. 

HIS GR TEST SINCE TAM A HUGITIVE" 

SS Soechidk by Arson 3 Mose 

of WARNER BROS. 
DRAMATIC Hey oe 

SLIDE 

MARGARET LINDSAY EUGENE PALLETTE 

Batting’: A WARNER BROS tat 

SIX-SHEET 

PRICES 
“The More You Buy— 

the Less It Costs” 

1-SHEETS 

ak lo Sai ee wesc L5eeach 

Soa 00.. oe Ste 13c each 

3-SHEETS 

Wt Ae ae ee 40c¢ each 

25 and OEP... cece: 36c each 

20 and over..........................65¢e each 

24-SHEETS 

Upto 24 oe See $2.00 each 

25 and over.................. 1.75 each 

WINDOW CARDS 

ee NS Cae iy! Ea O08 eee ae each 

50 to 99. = Ge each 
‘100 and over..................5 Ye each 

INSERT CARDS 
big 24 Lesneeoe each 

25 1049. nme each 
..20¢ each 
18e belied 

HERALDS 

TM 1O 4M os $3.00 per M 

5M and over........... ... 2.75 per M 

LOBBY DISPLAYS 

11 x 14 Photos... 75c asa 
(8 in set—colored) 

22 x 28 Photos................ 80c a set 
(2 in set--colored) 

Slides .............. teste LO each 

SHANG os... scscaiee naan Oe eae 

Midget Window Cards.....4¢ each 

Merchandising Plans......... Gratis 

These Prices Apply 

to U. S. Only 

Bette Davis is in dark blue with small credits in vermilion. 

\UT: 
MARGARET LINDSAY’ PUGENE PALLETTE 

. & WARNER BROL Sicasé 

THREE-SHEET 

1-SHEET, WINDOW CARD, 
MIDGET WINDOW CARD 



a“ i ' : . 

‘J 



Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 

with support from Richard Koszarski. 

WISCONSIN CENTER 
FOR FILM & THEATER RESEARCH 

http://wcftr.commarts.wisc.edu 

MEDIA 
HISTORY 
DIGITAL LIBRARY 

www.mediahistoryproject.org 


